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“PORTRAIT OF A MAN” | HANS HOLBEIN 


This picture, formerly in the Leuchtenberg Collection in St, Petersburg, has recently been acquired by an important Eastern collector from the 
Newhouse Galleries. It has been accepted by both Dr. Max Friedlander and Dr. W. R. Valentiner as an authentic work of the master. 


PRICE 25 CENTS 
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Important Group 
Exhibits Usher 


In Early Season 


Petites Tuileries Show and Three 
Print Exhibits Seen in New 
York Before Circuiting by 
College Art Association. 


As a dramatic opening for an un- 
usually early art season, The College 
Art Association inaugurated an am- 
bitious circuit exhibition program 
on September 14, with the simultane- 
out opening of four important shows 
in New York galleries. 
zation, which is 


This organi- 
doing such fine 
work in stimulating art appreciation 
throughout the United States, has 
arranged at Kennedy’s, Knoedler’s and 
Weyhe's three significant showings 
of prints, and at the Wildenstein Gal- 
leries a group of eighty 
selected in part from 
exhibition in Paris. 
One hundred fine prints by famous 
makers, dating from 1471 to 1895, are 
hung at the Knoedler 
yield a 


paintings 
the Tuileries 


yalleries and 
provocative survey 
in black and 
four 


of great 
creations white over a 
period centuries. Ranging 
from Durer’s “Vernicle Held by One 
Angel” down Robert Austin’s 
“Early Spring, Gloucestershire,” the 
exhibition embraces a finely selected 
group of German, Spanish, 
Dutch, British, Italian, 
American masters. 

works 


of 


to 


French, 

Swedish and 
Here, among 
recognized classics 
of etching, engraving and lithography, 
it is difficult to single out individual 
plates. Forain’s stabbing economy 
of line is seen in his “La Sortie de 
l’Audience” and “Le Prevenu et 1l’En- 
fant’; McBey’s technical virtuosity 
in ‘Mersea, Sunset”; Whistler’s deli- 
cacy in “Old Putney Bridge” and “The 
Thames.” The _ special of 
Meryon’s Paris scenes is strikingly 
embodied in his “Le Pont au 
Change” while Rembrandt’s genius 
in black and white may be studied in 
such plates as the famous portrait of 
Clement de Jonghe and “Rembrandt 
Drawing at a Window.” The group as 
a whole, is splendidly representative 
of the finest achievements in the 
graphic arts and should be of the 
greatest value to the many museums 
and universities to whom it will be 
sent after the New York showing. 

The exhibition of modern French 
prints assembled through the aid of 
the Kennedy Galleries and Bourgeat 
and Van Gelder of Paris, begins chro- 
nologically where the Knoedler show- 
ing ceases and includes some of the 
hewest work of the French artists in 
black and white. Here the latest prints 
by Segonzac, Matisse, Luc-Albert, 
Moreau and De Waroquier, may be 
Studied. Since both conservatives and 
radicals are given equal representation 
in this showing, there is something 
to suit all tastes. The more conser- 
vative trend in French art is typified 
in plates by such artists as Beurdeley, 
Beaufrere and Laboureur. The strong 
individualities of Derain, Maillol, Fou- 
jita, Matisse, Picasso and others in 
the vanguard of the progressive move- 
ment, are revealed quite as strikingly 
in their prints as in their paintings. 
The entire exhibition has been ar- 
ranged to give a picture of the scope 
. French etching and lithography to- 

ay. 

At Weyhe’s, the Association is show- 
ing a group of modern American prints 
assembled with the aid of the gallery. 
Such favorites as Bellows, Coleman, 
Dwight, Gag, Handforth, Pop Hart, 


that are 


magic 


(Continued on page 4) 
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SIR JOHN, 2D BARONET OF ANSPRUTHER AND ELIE 


Sir John, who was the hereditary Grand Carver to the King, and a Member of Parliament, lived between 1718 
and 1799. This portrait of him, painted in 1762, was recently brought to this country by the New- 


By THOMAS GAINSBOROUGH 


house Galleries, who secured it from a private collection in France. 








WHITNEY MUSEUM 


NOW COMPLETED | 


The construction of the Whitney 
Museum of American Art located in 


Eighth Street between Fifth and Sixth | 


Avenues, has been completed, accord- 
ing to an announcement by Juliana R. 
Force, director. 

The new museum, founded and en- 
dowed by Gertrude Vanderbilt Whit- 
ney, will be devoted exclusively to the 
showing of paintings and sculpture by 
American artists and will house a col- 
lection of more than four hundred 
works. The announcement stated that 


while an official date for the formal | 
opening had not yet been set it will 


probably take place some time near 
the middle of November. 

Three buildings, formerly 8, 10, and 
12 West Eighth Street, have been 
thrown into one to form the new mu- 
seum. The three facades have been 
entirely remodeled and united into one. 
The old brick walls have been faced 


with stucco of a yellowish pink tone | 


which is set off by making the lintels, 
band courses and architectural motifs 
of white stone. The inspiration for the 
color of the stucco was obtained by 
the architects, Noel & Miller, from a 


sample available to them of one of the 


buildings of Marakesh, the old Moroc- 
can City called the “Rose City.” 


(Continued on page 6) 


30th Carnegie 
International 
| To Open Soon 





PITTSBURGH. — For the thirtieth 
|time in its history the Carnegie Insti- 
| tute will present its annual Interna- 
| tional Exhibition of modern paintings, 
beginning Thursday, October 15, and 
continuing through December 6. 


| Fifteen European nations will be 
| represented in the Exhibition: Great 
| 


Britain, France, Italy, Spain, Germany, 
Holland, Belgium, Switzerland, Nor- 
way, Sweden, Austria, Czechoslovakia, 


Poland, Hungary and U. S. S. R. 
| (Union of Socialistic Soviet Repub- 
lies). In all there will be over five 


hundred paintings, approximately 300 
coming from the European countries 
and over two hundred from the United 
States. 

| According to the practice of recent 
| years, each national group will be 
hung in a separate gallery, thus giving 
to the visitors the opportunity of see- 
ing and studying the particular char- 
acteristics of each nation as disclosed 
by its art. Not only will the exhibi- 
tion be international in its organiza- 
tion, but the various schools and ten- 
dencies within each nation will be rep- 
resented. 








(Continued on page 5) 








)MRS. ABBEY’S WILL 


BENEFITS ARTISTS 


The National Academy of Design, 


109th Street and Amsterdam Avenue, 
will receive $100,000 and eight-elev- 


enths of the residue under the will of 
Mrs. Mary Gertrude Abbey, widow of 
Edwin Austin Abbey, the American 
painter, which was filed recently for 
probate. The bequests, states the New 
York Times, are to be used to form the 
Edwin Austin Abbey Memorial Trust 
Fund for Mural Painting in the United 
States of America, the income is to be 
expended for “the advancement of the 
fine arts in the United States of Amer- 
ica,” and for this purpose “highly 
gifted, trained artists shall be commis- 
sioned to execute mural paintings, but 
only those artists who have proved 
themselves draftsmen, designers and 
mural painters of a very high order 
shall be entrusted with said commis- 
sions.” 

Mrs. Abbey, who died on June 20 at 


| her home in London, leaving an estate 


of undetermined value, requested in 


| the will, dated April 2, that the income 


from the fund be not used until after 
Jan. 1, 1937; that no part of the fund 
“be used for eleemosynary purposes or 
for the relief of personal distress”; 
that the recipient must “in every case 





(Continued on page 5) 





Clarke Sale to be 
Season’s Great 
Auction Event 


Dispersal of World Famous Col- 
lection Features Fine 1931-32 
Program at the American- 
Anderson Galleries. 


The first announcement of the sea- 
son fram the American-Anderson Gal- 
leries brings news of a highly import- 
ant event—the dispersal of the famous 
Thomas B. Clarke collection of early 
American portraits. It is almost super- 
fluous to write of the remarkable qva!- 
ity of this group of canvases, gath- 
ered over a long period of years by a 
man noted for his flair and discern- 
ment. One hundred and sixty-four of 
the works to be sold have been on 
exhibition at the Pennsylvania Mu- 
1928 and are hence fa- 
miliar to a comparatively largé group 
of connoisseurs and art enthusiasts. 
The other eleven portraits come from 
Mr. Clarke’s Murray Hill residence. 
An outstanding feature, indicative of 
the tremendous historical and artistic 
importance of the group of canvases 
to be offered is the splendid Gilbert 
Stuart group of twenty-nine portraits, 
including the famous Vaughan por- 
trayal of Washington. The 1931-32 
season will thus be enlivened by a 
dispersal, which is certain to take its 
rank among the great historic events 
in New York auction 


seum since 


history. 

In addition to the famous aggrega- 
tion of paintings there will also be 
sold during the season at these came 
galleries furniture, art objects, books 
and autographs from the Clarke col- 
lection. These come both from the 
late owner’s Southampton home and 
his Murray Hill residence. Fine tapes- 
tries and English Chippendale chairs 
appear in this ensemble, but its mest 
extraordinary feature is a complete 
and impressive collection of the so- 
called “corner” chairs, a group which 
is outstanding and unique. 

Other announcements of forthcom- 
ing events at the American-Anderson 
Galleries cOver a wide range and in- 
dicate an extremely high level of in- 
terest, not only in the collections tifem- 
selves, but in the matter of owner- 
ship. General interest will undoubted- 
ly be aroused by the dispersal of the 
large group of art works gathered by 
the late David Belasco during the 
course of his long and active career. 
Fine porcelains, Bohemian and Eng- 
lish glass, textiles, tapestries, rare 
gold boxes and Oriental art are in- 
cluded, as well as a noteworthy group 
of Napoleonic items. An interesting 
collection of arms and armor, formed 
by Ansel S. Leo of New York City is 


another attractive event in the win- 
ter calendar at these same galleries. 
In October, the opening month of 
the season, two saies of very fine 
American furniture will take piace, 
one of examples offered by the well 
known dealer, Israel Sack, the other 
of fine pieces brought together by Mr. 
and Mrs. Clifford Carlisle Kaufmann 
of Nutley, N. J. The Roland Vaughn 
dispersal of Colonial and early Fed- 
eral furniture and decorative objects, 
which will take place a little later in 
the season includes, like the Kauf- 
mann collection, many pieces of out- 
standing merit. 
The first sale of the season will com- 
prize antique furniture, paintings and 


(Continued on page 6) 
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The Art News 


By SEYMOUR HADEN 


Included in the exhibition of etchings and dry-points of four centuries, now on view at the Knoedler Galleries un- 
der the auspices of the College Art Association. 


Kent, Kuniyoshi and Marsh are among 
the many present who give a lively 
and cheering picture of the excellent 
black and white work being done by 
the more progressive artists in this 
country. In many cases the prints on 
view are the latest ones by the artists. 

After being shown in New York for 
two weeks at their respective galleries, 
these three exhibitions will be circu- 
lated in accordance with the policy of 
travelling exhibitions sponsored by the 
Association. Among the institutions 
which will have the privilege of see- 
ing these excellent collections are the 
Seattle Art Institute, the Worcester 
Museum, the Fogg Museum, Chatta- 
nooga Art Association, Brooks Mem- 
orial Gallery, Smith College, Univer- 
sity of Michigan, Brown University, 
Florida State College and Hamilton 
College. 

An interesting feature of the print 
showings is that prices range from 
very inexpensive examples to the best 
and rarest items issued. It is the As- 
sociation’s intention to organize fine 
exhibitions without regard to the 
value of the individual prints, and also 
to offer etchings, lithographs and en- 
gravings which young students in col- 
leges and the general public in 
museums may easily acquire. 

The “Petites Tuileries” show at the 
Wildenstein Galleries is not confined 
exclusively to the work of French 
artists, but also includes examples 
by foreign artists, now living in 
Paris. Many, such as Gromaire, 
Picasso, Leger, Lurcat, Souverbie, 
Chagall, Max Band, Segonzac, Vla- 
minck, Oudot and Asselin are already 
familiar to New York gallery goers. 
The interesting selections made of the 
work of these highly individual paint- 
ers is a tribute to the discriminating 
taste of the distinguished committee 
who arranged this showing. Probably 
the most stimulating feature of the 
exhibition, however, is the group of 
work by artists who, although promi- 
nent in France, have not yet received 
recognition in America. Especially 
interesting among the latter are can- 








Important Group Exhibitions Usher in 1931-32 Season 





(Continued from page 3) 





vases by the young portrait painter, 
Berard, strong work by the Breton 
genre artist, Tal Coat, frequently 
mentioned by the Paris correspondent 
of Tue Art News, and paintings 
by Bosshart of the new Ecole de Paris 
group whose talent has already caused 
much discussion in France. The Rus- 
sian emigre, Benatov, and di Pisis, a 
young Italian who is making his home 
in Paris, are others who illustrate the 
cosmopolitan mingling of talents which 
come eventually to the school of Paris 
melting pot. Other men such as Ed- 
zard, Kvapil, Mondzain and Charle- 
magne, all comparatively unknown 
in America, complete the most com- 
prehensive cross section of contem- 
porary French art which has ever 
been shown in America. As far as 


possible, two examples of the work 
of each man is being shown. The 
committee in charge of assembling 


this exhibition, as well as the list of 
institutions to which it will be sent 
after the New York pre-view, has al- 
ready appeared in an advance story in 
the August issue of Tue Art News. 

Three large painting exhibitions are 
scheduled by the Association to begin 
on September 28th. One at the Ferargil 
Galleries is comprised of seascapes and 
waterfront studies by artists of various 
nationalities among them French, Eng- 
lish, Spanish, Hungarian, German and 
American. ‘The exhibition is more or 
less retrospective, including the work 
of artists who have lived during the 
past fifty years. Among the paintings of 
exceptional interest are a Lurcat never 
before shown, a characteristic Ryder, 
an important Winslow Homer and two 
early paintings by Rockwell Kent and 
Robert Henri, painted at Monhegan, 
Maine. Following its showing at the 
Ferargil Galleries, the exhibition will 
travel to colleges and museums up and 
down the Atlantic seaboard. 

Another exhibition entitled ‘Amer- 
ican Scenes and Subjects” made up 
of thirty-five paintings of the American 
scene by well known artists will be 
held during the same period at the 
Rehn Galleries. Special effort has 








been put forth not only to select repre- 
sentative American artists but also 
to show the wide scope of subject mat- 
ter which offers inspiration to the 
painter of the present day. Street 
scenes, a prison riot, a burlesque 
queen, a rural postman, prohibition, 
farming, a subway rush, Harlem, and 
ranch life in the Far West are all in- 
cluded in this collection indigenous 
to American life. Among the artists 
represented are Glenn Coleman, Stuart 
Davis, C. W. Hawthorne, Burchfield, 
Ernest Fiene, Reginald Marsh, Harry 
Hering, George Biddle, Jerome Myers, 
Paul Rohland, Ernest Lawson, Emil 
Holzhauer and John Sloan. 

The third show, to be placed on 
view at the headquarters of the College 
Art Association, 20 West 58th Street, 
is comprised of self-portraits by artists 
of all nationalities. Of special note 
is a study of himself by Raoul Dufy 
painted in 1898 when a student and 
executed in the best Munich school 
manner, a sketch by Picasso and a 
self-portrait by Vincent Canade, paint- 
ed double, showing himself not only 
as he is but also as he would like to 
be. Several artists have portrayed 
themselves with their wives and one 
artist is represented by two self-por- 
traits, the first painted twentyfive 
years ago and the second last year. 
An outstanding self-portrait by Eugene 
Zak is one of the features of the ex- 
hibition. Some of the American artists 
to be shown are Lawson, Duveneck, 
Mattson, Thayer, Anne Goldthwaite, 
Alexander Brook, Peggy Bacon, Car- 
roll, Holzhauer and Biberman. .Ed- 
ward Alden Jewell, art critic of the 
New York Times, is writing a fore- 
word for the catalog of this exhibition. 

Among the museums and. colleges 
who will show the three painting ex- 
hibitions are the Toronto Museum, 
Vassar College, Dartmouth College, 
Bowdoin College, Maine University, 
xyoucher College, the Dubuque Museum, 
the John Herron Institute in Indian- 
apolis, Palace of the Legion of Honor, 
Brooks Memorial Gallery and the Fine 
Arts Gallery of San Diego. 
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PICTURE FRAME MAKERS 
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NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


GrorcE A. McCoy, Manager 
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By Royal Appointment 


The King and Queen 


Saturday, September 19, 1931 
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HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 








Amongst our stock is this Very Rare 


“James II” A.D. 1688 Octagonal Silver 


CHAMBER CANDLESTICK, just purchased at a most advantageous price. 


177 New Bond Street, 


London, W. 1 


Cables: Harlamsilv, Wesdo,.London 
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Saturday, September 19, 1931 


30th Carnegie 
International to 
Open in October 


(Continued from page 3) 

Among others in the exhibition there 
will be the following artists: John 
Carroll, Alexander Brook, Ernest 
Lawson, Thomas Benton, John Sloan 
and Eugene Speicher in the American 
section; Philip Connard, Mark Gertler, 
Sir William Orpen and Stanley Spen- 
cer in the English section; Pierre Bon- 
nard, André Derain, Pablo Picasso, 
Dunoyer de Segonzac and Kees Van 
Dongen in the French section; Felice 
Casorati, Ferruccio Ferrazzi and Gio- 
vanni Romagnoli in the Italian sec- 
tion; Gustavo Bacarisas, Joaquin Mir, 
Pedro Pruna and Daniel Vazquez Diaz 
in the Spanish section; Max Beckmann, 
Herman Max Pechstein and Gert Woll- 
heim in the German section; Isaac Is- 
raels in the Dutch section; Philibert 
Cock and Isadore Opsomer in the Bel- 
gian section; Maurice Barraud and 
Rodolphe Bosshard in the Swiss sec- 
tion; Nils von Dardels and Edvard 
Munch in the Scandinavian section; 
Ferdinand Kitt and Karl Moll in the 
Austrian section; Oldrich Blazicek in 
the Czechoslovakian section; Wlady- 
slaw Jarocki and Tamara de Lempicka 
in the Polish section; Istvan Cs6k in 
the Hungarian section; and Anatole 
Petritsky and Alexis Pakhomov in the 
Soviet section. 

The American Committee of Selec- 
tion for the 30th International, con- 
sisting of Randall Davey, Jonas Lie, 
Eugene Speicher, Ernest Blumen- 
schein and Charles Rosen, met in 
New York City on September 10 and 
will meet in Pittsburgh on September 
21. This Committee will pass on 
paintings submitted by American art- 
ists. Most of the American paintings 
in the International are invited, but 
this Committee will select from the 
seven or eight hundred pictures sub- 
mitted a small group of paintings 
which will enter the show on the same 
basis as the invited pictures. 

The Jury of Award, which will be 
made up of the following artists: 
Henri Eugéne Le Sidaner of France, 
Paul Nash of England and Cipriano 
Efisio Oppo of Italy and the three 
American artists, Randall Davey, Jo- 
nas Lie and Eugene Speicher, will 
meet in Pittsburgh on September 22 
to award the following prizes: First 
Prize, $1,500; Second Prize, $1,000; 
Third Prize, $500; First Honorable 
Mention, $300, and a prize of $300 of- 
fered by the Garden Club of Alle- 
gheny County for the best painting of 
a garden or flowers. In addition to 
these prizes the Albert C. Lehman 
Prize and Purchase Fund will be of- 
fered again this year for the third 
time. 






















“PORTRAIT OF MAJOR Z” 


Photograph courtesy of the Metropolitan Galleries. 
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Mrs. Abbey’s Will Aids Artists 





(Continued from page 3) 





possess in the highest degree the qual- 
ifications designated in this para- 
graph; that no work shall be commis- 
sioned with any regard to the pecu- 
niary needs of the artist and that no 
part of the fund be issued for building 
purposes.” 

Of the eight-elevenths of the resi- 
due the National Academy is to re- 
ceive, which the will provides for this 
fund, two-elevenths is to be used as an 
endowment for “the foundation and 
maintenance of professorships and 
classes in decorative design and mural 
painting and for no other purpose.” 

Mrs. Abbey stipulated that the fund 





of two-elevenths be used for ‘“‘the prep- 
aration of scholars for the competition 
for the minor and for the major schol- 





arships offered in London by the coun- 
cil of the Incorporated Edwin Austin 
Abbey Memorial Scholarships (for mu- 
ral paintings) to men and women who 
are either citizens of the United States 
or British subjects.” 

To the Royal Academy of Arts in 
London Mrs. Abbey left her house and 
lot, known as Chelsea Lodge, “for a 
museum for the people of Great Britain 
and the benefit of the public.” The be- 
quest includes the contents of the 
lodge, with works of art, silver plate 
and Mr. Abbey’s paintings, drawings, 
studies and sketch books. 

The testatrix asked that a plate be 
placed on the front door of the lodge, 
designating it as “The Edwin Austin 
Abbey Museum.” 

















A part gilt Tankard and cover, with 8 panels A silver gilt Tankard and 
engraved with coats of arms, by Veit Koch, cover by Christoff Epfen- 
Breslau, circa 1580. Height 4% © inches. hauser, Augsburg, circa 1570. 
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“Tom and Jim” By Walter Ufer 


(from Founders’ Exhibition) 


1951 FOUNDERS’ EXHIBITION 


Send for Our 1951 Year Book, Postpaid $1.25 


Beautifully bound and contains 

over one hundred _half-tone 

illustrations of works of art: 
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Toledo Museum 
Acquires Famous 
Engraved Beaker 


TOLEDO.—The far famed Edward 
Drummond Libbey collection of glass 
in the Toledo Museum of Art now in- 
cludes as its central exhibit the Wor- 
ringen beaker, one of the largest and 
finest known pieces of the IIIrd centu 
ry Roman engraved glass. Announce- 
ment of this noteworthy acquisition 
was recently made by Director Blake- 
More Godwin. 

The Worringen beaker is well known 
to collectors and was the subject of 
an interesting and scholarly article by 


Dr. Gustavus A. Eisen in Tue ArT 
News of January 11, 1930. 
The vase was first published by 


Weerth in the Bonner Jahrbucher, No. 
71. Later it was reproduced and de- 
scribed by Anton Kisa in Das Glas im 
Altertume, Il, 662-665. Both authori-| 
ties considered the engraving on the| 
transparent, olive-tinted glass of the 
beaker to represent Venus introducing 
a young woman to the fruit of the 
vine. They identified a tall building 
in the background of the scene as a 
structure for the storing on the upper} 
floor of sealed amphorae of wine to be | 
mellowed by smoke rising from a 
hearth below. 

In his book on glass, however, Dr. 
Bisen develops a theory that Hera is 
shown with Hebe, cup-bearer to the 
gods, who is sampling some new wine. | 
The youth who has brought it has 
ascended from the Tiber, as indicated | 
by the Scalae Caci, the stairs which 
led up to the House of Romulus, shown 
as a domed structure. The scene is 
thus localized on the south side of the | 
Palatine hill. It is assumed that the 
beaker was made in the locality where 
it was found, near Cologne, Germany. 
The engraver probably was either a 
native artisan who had visited Rome 
or a Roman sent to ply his craft on 
the Rhine. 

This most interesting piece of an- 
cient glass is remarkable for its size 





aione, being eight inches high and five 
and a quarter inches in diameter at 
the top. It has remained intact for 
seventeen centuries. The engraving is 
in outline, within which the surface of 
the glass has been lightly etched. 
Above the scene depicted is a conven- 
tional border and below it a band of 
foliage ornament, both executed with 
great skill. 

The Worringen beaker was acquired 
about 1840 by Disch, the Cologne glass 
connoisseur, and later passed by auc- 
tion into the Basilewsky collection. 
For a time it was exhibited in the 
Provincial Museum of Bonn. 
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“WOMAN COMBING HER HAIR” By EDZARD 


Included in the Petites Tuileries exhibition sponsored and circulated by the 
College Art Association and now on view at the Wildenstein Galleries. 


Whitney Museum Now Completed 








(Continued from page 3) 


The entablature and columns of the 
main entrance are an adaptation of the | 
Greek and are made of white marble 
over which is placed a large bas-relief| Buttfield with the assistance of Mrs. 
of an eagle in white metal. The door| Force, consists of nine large painting 
itself is of aluminum of a modern de-| galleries, one sculpture room, print 
sign of stars in a setting of red Numi-| rooms, a director’s room, a library, 
dian marble. The three motifs of the| various small offices, and a shipping 
buildings, of which the front entrance | room. 
is one, are framed by reeded aluminum| The group of American artists who 
bands. Pilasters of stucco separate| contributed specially designed decora- 
these motifs and set off the design. tive details to the building includes 

The style of the entire building} Robert Locher, Max Kuehne, Carl 
is modern although a definite attempt | Walters and Karl Free. 


has been made to preserve a classical 
feeling. 
The interior, designed by Bruce 
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Saturday, September. 19; 1931 


STANDARDS SET 
Be Season’s Great | FOR DECORATORS 


. “™ H 

Auction Event Five years of technical and practical 
| experience as a decorator, with a mini- 
|mum of three years’ practical experi- 
}ence, was recently established as the 
| eligibility standard for membership in 
art objects, tapestries and rugs from|the newly formed American Associa 
various sources. |tion of Interior Decorators. Members 

Of interest in the field of books and | must have a regular place of business 
autograph material are the selections|and must make written statements 
from the library of the late Thomas,that they will abide by the constitu- 
Nelson Page which include presenta-|tion and by-laws. Decorators may be- 
tion copies and inscribed books by|come associate members until they 
Keats, Coleridge, Charles Lamb and | have attained the required experience. 


others. The library of the late George 
|/FAHIM KOUCGHAK)! 
| 
|| 


Clarke Sale to 





(Continued from page 3) 


of early Americana, with manuscripts 
and letters of particular interest to 
Franklin and Washington collectors. 
With the Thomas Nelson Page li- 
brary already referred to will be sold 
the collection of J. William Smith of 
Syracuse and Scarsdale. The auto- 
graph collection of the late Wm. Win.- | 


Early Christian Antiquities 
slow Crannell of Albany will also be} Early Mohammendan Potteries 
dispersed. | 


| Miniatures and Carpets 


W. Riggs of Washington, D. C., fea- 
Successor to 


tures a great number of rare items 
KOUCHAKJI FRERES 


Ancient Glass 


Greek Bronzes and Marbles 





The tentative October schedule | o 
gr nie eornae PUBLICATIONS 
ct. 8-9-10, afts.—Furniture, paint- ||| urn : : »| 
ings and art objects from various | iheGreatChaliceof Antioch | 


||!Two volumes, large quarto, 60 plates 


“Glass, Its History i| 


& Classification” | 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


P.& D.COLNAGHI & CO. 


(Established 1760) 


sources. 
Oct. 7, aft.—FPage, Smith- 
Oct. 15-16-17, afts.—Israel 
American furniture. 
Oct. 21, aft.—Crannell—Autographs. | 
Oct. 28-29, afts.—Riggs—Books. 


Oct. 30-31, afts.—Kaufmann—Amer'- 
‘an furniture. 


Boots. 
Sack— | 
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ETCHINGS 





By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MOXERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street LONDON, W. 1 


Cable Address, Colnaghi, London 
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“Master John North” by John Hoppner, R. A. 
Size 24 x 20 inches 
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of FOUR CENTURIES 


at the galleries of 


M. KNOEDLER & COMPANY, we 
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under the auspices of the 


COLLEGE ART ASSOCIATION 


Until September 26th 


Ali prints exhibited are for sale 


Catalogue sent on request 
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SPANISH EDICTS | 
SAFEGUARD ART 






































LONDON.—The notable picture by Bl 
Velasquez of the Franciscan nun Sister by . 
Jeroénima de la Fuente, which was dis-| of tl 
covered at Toledo in 1927, has pro- Mr. 
voked a special edict on the part of| his | 
the Provisional Government reports | tors 
the Times of London. effec 

After a brief exhibition four years that 
ago, the portrait of Sister Jerénima beer 
was returned to the Convent of Santa regr 
Isabel in Toledo, its home. As it had M 
been valued by experts at 2,000,000 | the 
pesetas (about £40,000), the good Sis- ie 
ters became alarmed when revolution- | havi 
ary enthusiasm rose to the pitch of| ing 
burning convents. The Mother Superior by h 
of Santa Isabel had the picture packed rem: 
and sent it to a relative in Madrid, om 
where it has been seized by order of | po a 
the Provisional Government. miss 

The edict in virtue of which the| cult 
authorities acted invokes the necessity mun 
of protecting works of national im- nati 
portance from destruction “as a result stan 
of negligence or abandon.” Nobility of J. F. MILLET H 
purpose, the edict explains, justifies e 1 
radical measures of seizure to save all cert 
art treasures in danger, but the su- ende 
preme authority must take care that HIGH CLASS PAINTINGS who 
without abandoning powers and duty TL 
the decisions taken should not offend 
very respectable legitimate sentiments. PUBLISHERS OF THE ETCHINGS and 
It is therefore ordered that three re- BY M. BAUER, P. DUPONT, Art | 
ceipts be made out, one for the owner, acqu 
one for the depositee (generally to be W. WITSEN & W. de ZWART tion. 
a museum), and the third for the Fine tine 
Arts Department. The deposit is to be Staig 
temporary. Owners may take away Moc! 
tha property ater on AMSTERDAM "aa 

This edict completes the stringent} “PORTRAIT OF A GIRL” By MAX BAND Van 
regulations promulgated a week ago ‘ , : : i Sais Peni 
to prevent art treasures from leaving Loaned by the Marcel Bernheim Galleries of Paris to the Petites Tuileries ROKIN 78-80 HOL ND abe 
the country without permission of the exhibition sponsored and circulated by the College Art Association LA temy 
Fine Arts Department. and now on view at the Wildenstein Galleries. Toile 
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If purchases are made 
abroad, is it not advisable 
to have shipping docu- 
ments sent direct to us 
for clearance? 


A. S. DREY BROTHERS , 
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BUFFALO TO LOSE 
DIRECTOR HEKKING 


BUFFALO.—Announcement is made 
by Judge Charles B. Sears, president 
of the Buffalo Fine Arts Academy, that 
Mr. William M. Hekking has tendered 
his resignation to the Board of Direc- 
tors of the Buffalo Fine Arts Academy, 
effective October ist of this year, and 
that Mr. Hekking’s resignation has 
been accepted by the board with 
regrets. 

Mr. Hekking has been director of 
the Albright Art Gallery seven years, 
having come to Buffalo in 1924. Dur- 
ing his term of service Mr. Hekking, 
by his high standard of excellence, his 
remarkable knowledge of contem- 
porary art and his devotion to the 
mission of the fine arts and human 
culture has elevated taste in this com- 
munity, brought the art gallery into 
national prominence and made a sub- 
stantial contribution to art education. 
He will be missed in Buffalo and he is 
certain to win in any larger field of 
endeavor the highest regard of those 
who appreciate his rare qualities. 

Through Mr. Hekking’s management 
and through his influence the Albright 
Art Gallery has made many important 
acquisitions to the Permanent Collec- 
tion. Among the outstanding  pur- 
chases of recent vears have been “The 
Mockery of Christ,” by Lucas Cranach; 
“Adoration of the Magi,” by Bernard 
Van Orley, and “Saint Jerome as a 
Penitent,” by Patenir, among the old 
masters. Among the paintings of con- 
temporary artists added are “The 
Toilette,” by Pablo Picasso, now con- 
sidered by critics one of the finest 
examples owned in this’ country; 
“Lady in White—Elsie Palmer,” by 
John S. Sargent; “Boy and Angel,” 
by Abbott H. Thayer; “Portrait of Dr. 
Stresemann,” by Augustus John; “The 
Absinthe Drinkers,” by Robert Mac- 
Cameron; “Woman in a Garden,” by 
Toulouse-Lautrec; “Late Afternoon— 
Notre Dame,” by Henri Matisse; “Jas 
du Bovffan,” by Paul Cezanne; “Le 
jeune Luveur,” by Eugene Zak; Prome- 
nade au Bord de la Mer,” by Paul 

yauguin; fine heads by Courbet and 


Couture; “Man in a Silk Hat,” by 
Henry Lee McFee, and the most re- 


“NUDE WITH RAISED ARMS” 


Loaned by the Marcel Bernheim Galleries of Paris to the Petites Tuileries 
exhibition, sponsored and circulated by the College Art Associa- 
tion and now on view at the Wildenstein Gallery. 
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in a position of prominence and have 
made it one of the outstanding collec- 
tions in this country. 

Many notable exhibitions have been 
held in Buffalo under Mr. Hekking’s 
direction, they having attracted the at- 
tention of the entire art world. Among 
the more noteworthy showings have 
been the important private collections 
such as the Hamilton Collection of 
Italian and Renaissance Paintings and 





cent important purchase, still unan- 
nounced, is a fine still life entitled 
“Mares Tails,’ by Alexander Brook. 
Among the important contemporary 
sculptures are examples by Rodin, 
Mestrovic, Bourdelle, Epstein, Kolbe, 
Despiau, Noguchi and Haller. 

The ancient and medieval sculpture 
includes a collection of Greek marbles 
and Egyptian basalts and one of’ five 
Luca della Robbias owned in this 
country; fine examples of T’ang wood 
sculpture and stone Cambodian sculp- 
ture. These purchases, both in sculp- 
ture and in painting have placed the 
collection of the Albright Art Gallery 


Sculpture, the Morgan Collection of 
Drawings and the Del Drago Collec- 
tion of Chinese Paintings. One of the 
first exhibitions which attracted na- 
tional attention was the centennial of 
George Inness, which was collected 
from all over the United States. 
Among the important showings or- 
ganized was the first exhibition of El 
Grecos owned in this country, the sec- 
ond ultra Modern Exhibition organized 
by the Societe Anonyme and exhibited 
in Brooklyn, Buffalo and Toronto in 
1927, and the international exhibition 
of conservative modern paintings 
shown this winter. Some of the very 
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popular exhibitions recently held were 
the retrospective shows of two out- 
standing Americans—Childe Hassam 
and Gari Melchers, whose life work was 
collected by Mr. Hekking and shown 
here in successive years. The pres- 
ent exhibition of contemporary Amer- 
ican art has attracted national atten- 
tion and is at the present time being 
considered for a national tour by the 
American Federation of Arts. 

Mr. Hekking is a graduate of Syra- 
cuse University in 1908; completed his 
education in Europe the following two 
years and has given fourteen years of 
his life to art education at the Uni- 
versities of Illinois, Missouri and 
Kansas, at James Milliken and at Syra- 
cuse Universities, and prior to coming 
to Buffalo, conducted the Art School 
and Gallery of Fine Arts at Columbus, 
Ohio. He received the honorary de- 
gree of Doctor of Fine Arts from the 
University of Syracuse in 1929. He 
has contributed many papers to the 
field of museum work and is held in 
high esteem among his colleagues. 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 











BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


FREDERICK KEPPEL C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
nage 
PAINTINGS - ETCHINGS 
and BRONZES 
by Modern Masters 
of American and European Art 


& CO. 


On Exhibition 
ETCHINGS 
BY 


KERR EBY 
16 East 57th St., New York 





























10 
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By ROCKWELL KENT 


Loaned by the Babcock Galleries to the exhibition of seascapes opening at the Ferargil Galleries on September 28, 
under the auspices of the College Art Association. 





Toledo Museum to Hold Japanese Art Exhibition 


TOLEDO.—Final plans have been 
consummated for an important exhibi- 
tion of contemporary Japanese paint- 
ing which has been officially assem- 
bled in Japan for the Toledo Museum 
of Art, by the Imperial Government of 


Japan through its Department of Edu- 


cation and the Imperial Academy of 
Arts. Negotiations were conducted 
through the cooperation of the Japa- 
nese Embassy in Washington and the 
Department of Foreign Affairs in 
Tokyo. 

One hundred paintings by sixty of 
the most representative and promi- 
nent painters in the traditional Japa- 
nese style have been assembled in 
Tokyo and will soon be shipped to 
the Toledo Museum of Art, arriving in 
ample time for the preparation of a 
descriptive and illustrated catalog, 
prior to the opening of the exhibition 
in November, 1931. 

This exhibition (known in Japan as 








AMERICA’S FIRST TRULY 
- CONTINENTAL HOTEL 


Famous for its service, cuisine and 
unexcelled location 
Rates... for either transient or 
permanent residence...are sur- 

prisingly moderate. 





,; the Toledo-Nippongwa Tenrankai, or 


Toledo Exhibition of Japanese Paint- 
ing) is an important one, since only 
rarely do opportunities occur in Amer- 
ica to see at first hand what the art- 
ists of Japan are doing today. Never, 
probably, has such a representative 
group of modern paintings been seen 
in this country. It welds another link 











in the chain of international apprecia- 
tion and goodwill and acquaints the 
American public with the virile mod- 
ern school of painting in Japan, which 
according to Mr. J. Arthur MacLean, 
Curator of Oriental Art of the Toledo 
Museum of Art, is the most active and 
effective modern school of painting 
in the world. 
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CURTAIN RAISERS, PAST 
AND PRESENT 





Until recently it was more or less 
traditional to open the season with 
artistic trifles, serving as innocuous 
curtain raisers for the big winter ex- 
hibits. For the last two years, how- 
ever, a few dealers have flouted all 
precedent by staging lively October 
shows, worthy of the brisk inflow of en- 
ergy which returns to the city and its 
inhabitants with the coming of the first 
autumn days. From the evidence be- 
fore us, this movement is becoming a 
general one, for during the next few 
weeks there is almost unparalleled ac- 
tivity in the galleries. The College Art 
Association, with its ambitious circuit 
exhibitions, has set the ball rolling in 
a lively fashion. The three big print 
shows at Knoedler’s, Kennedy’s and 
Weyhe’s and the selections from the 
Petites Tuileries at Wildenstein’s, 
which were placed on view last Mon- 
day, auspiciously open a season which 
again shows no signs of let-down in 
the face of economic depression. 

The Museum of Modern Art, which 
has already resumed its winter hours, 
will follow the Lizzie Bliss exhibition 
with an important showing of Matisse 
—forty paintings from America and 
forty from Europe. The Demotte Gal- 
leries, also converts to beginning the 
season with attractions of a positive na- 
ture, have announced an opening show 
of the work of the tragically short-lived 
Modigliani. At the Valentine Gallery, 
the September exhibition features an 
engaging array of leading French fa- 
vorites, among them Picasso, Derain, 
Chirico and Lurcat, while Reinhardt 
is showing Bali paintings by Maurice 
Sterne, in addition to a group of Ital- 
jan and German primitives. Late in 
the present month and early in Octo- 
ber, more of the circuit exhibitions of 
the College Art Association will claim 
the attention of New Yorkers—a sea- 
scape retrospective at Ferargil’s, 
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“MAGICIAN, SEATED, LOOKING 


Included in the exhibition of etchings and dry points of four centuries, now on view at the Knoedler Galleries un- 
der the auspices of the College Art Association. 
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“American Scenes and Subjects” at 
Rehn’s, an international group of water 
colors at the Balzac Galleries and an 
American ensemble in the same medi- 
um at Babcock’s. Highly appropriate 
to the current Eugenie revival, Kraus- 
haar will hang his galleries on October 
1 with the inimitable chronicles of 
Constantin Guys. 

Turning from the exhibition field, 
we find that other important events 
are now looming on the horizon. As 
usual, the great Carnegie International 
soon to open in Pittsburgh is awaited 
with eager anticipation by all Ameri- 
can art lovers. From Eighth Street 
comes the announcement that the long 
awaited Whitney Museum of American 
art is now completed. In the auction 
field, the sale of the great Thomas B. 
Clarke collection of early American 


portraits at the American-Anderson 
Galleries promises to brighten 1931-32 
with an historic dispersal of unrivaled 
brilliance. Such a vista as this gives 
evidence of more than courage and 
enterprise. It is at once a proud vindi- 
cation of the intrinsic importance of 
art in American life and a challenge 
to the public to support with all the 
means at its command the brave pro- 
grams of this critical season. 
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OBITUARY 


JOHN J. ALBRIGHT 


John J. Albright, leading Buffalo 
financier and donor of the Albright 
Art Gallery, died on August 20 at the 
age of eighty-three. 








Mr. Albright had been ill for some 
time, and several times had been re- 
ported near death. He underwent an 
operation shortly before his death but 
had grown steadily worse lately, so 
that the end was not unexpected. 

A genius of finance and industry, a 
pioneer in the development of hydro- 
electricity, a giver of time and money 
in the building of the University of 
Buffalo and Nichols and Franklin 
schools, donor of Albright Art gallery 
to the city, Buffalo suffers a great 
loss in his passing. 

Realizing that there was no adequate 
outlet for the work of Buffalo artists 
and no proper place for exhibiting 
recognized masterpieces of painting 
and sculpture, Mr. Albright presented 
to the city the beautiful building which 
stands in Delaware park. 

It was completed in 1902, at a cost of 
more than $1,000,000. Many noted 
works of art hang on its walls or stand 
on pedestals about the floor. Some of 


the paintings are permanent possess- | 


ions of the gallery. Some are loaned. 
Under expert supervision, the gift of 
Mr. Albright to the people of Buffalo 
has amply supplied the need. 

Mr. Albright first became interested 
in the art life of the city in the ’80’s, 
soon after he came here to live and to 
work. In a short time he became one 
of the directors of the Buffalo Fine 
Arts academy, and took an active in- 
terest until about 1910. With his cus- 
tomary modesty he said then that the 
academy could now carry on without 
his guidance. 

His interest in the world of art ex- 
tended beyond the confines of Buffalo 
to Rome, Italy, where he was one of 
the incorporators of the American 
academy there. 

Scranton owes its thanks to Mr. Al- 
bright for its splendid library which 
stands there on the site of his father’s 
old homestead. His benefactions to 
Smith college are brought to mind by 
the naming of a building after him. 
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JOHN OprISSET AND Hts WorkKS IN 
HorN AND TorTOISE SHELL 


By Philip A. S. Phillips 
London: B. T. Batsford, Ltd. 
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| expression in the fine arts. 
|tions will include portraits, still lifes, 
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therefore rejoice to find in the present 
volume the first carefully substanti- 
ated details of the origin and history 
of a man who ranks as the finest 
craftsman in his special materials that 
the world has ever seen. Since even 
the Bibliotheque Nationale in Paris 
lacked adequate data on this interest- 
ing artist, museums and libraries 
throughout the world will especially 
welcome Mr. Phillip’s book as an in- 
valuable addition to their reference 
By means of carefully 
sought evidence the identity of Obris- 
set fs now not only definitely estab- 


| lished, but the author has also cleared 


up many points which, due to Read’s 
of research and -too ready 
sumptions, remained hitherto 
in mystery. 

Collectors also should find this pub- 
For, despite 
Obrisset, the 


as- 
veiled 


obscurity veiling 


and tortoise shell. Led by the pioneer 
of Wollaston Franks of 
the British Museum, these discerning 
buyers have taken a keen interest in 
the liscovery of dated examples of 
this AVIIIth century craftsman. 

The author’s flair for creative re- 


| search, so well exemplified in the pres- 


ent volume, has resulted in some in- 
teresting discoveries in the past. 
Through Mr. Phillips’ recent work on 


| painted papier mache snuff boxes the 


director of the British Museum Print 


| Room made a new catalog entry, add- 
ee . 2 a 
| ing to their roster the name of Samuel 


Raven, a Birmingham XVIIIth-XIXth 
century miniaturist, who decorated 
snuff boxes with reproductions of old 
masters, 

In format, type and binding, the vol- 
ume will appeal to all lovers of the art 
of the book. Bound in gold stamped 
linen, with a handsomely designed 
title page in XVIIIth century style and 
some forty remarkably fine gravure 
piates of Obrisset’s work, this hand- 


| some quarto is fully worthy of the au- 
|thor’s important contributions to re- 


search. 

Mr. Phillips has received the ex- 
tremely rare honor of receiving Queen 
Mary’s permission to dedicate to her 
this new work, which includes many 
representations of the portraits of 
some of her ancestors. The copy 
which the Queen accepted from the 
author is bound in a unique fashion 
and ranks as one of the finest modern 
exampies of bookbinding. 





American Folk 
Art Gallery to 
Open This Week 


The American Folk Art Gallery will 
be opened on Monday, September 21st, 
at 113 West 13th Street, on the second 
floor of the building now occupied by 
the Downtown Gallery. The two gal- 
leries will be associated. 

The American Folk Art Gallery will 
be devoted exclusively to American folk 
Its collec- 


| interiors, seascapes, and landscapes in 


oil, water color, and pastel, drawings, 
paintings on velvet and glass, tinsel 
pictures, Pennsylvania Dutch quill ard 
brush drawings, ship’s figureheads, 
cigar store Indians, tavern signs, 


Printed in a limited edition of 250| weather vanes in wood and metal, lawn 
copies, Mr. Philip A. §S. Phillip’s vol-| figures, hobby horses, toys, cast iron 
ume on the work of John Obrisset, ex- | stove plates, various types of bird de- 


quisite artist in horn and tortoise 


coys, etc. These paintings and sculp- 


shell, should win the enthusiasm of | tures have been collected over a period 


bibliophiles and collectors. The au- 


of years all over the country. They 


thor’s monograph is intended to fill a| have been carefully selected, not be- 


void in the records of a craft and its 


cause of their antiquity, historical asso- 


chief exponent in the early years of| ciation, utilitarian value, or the fame 


the XVIIIth century. 


A well known | of their makers, but because of their 


authority on tobacco and snuff boxes | esthetic quality and their definite rela- 
in horn, tortoise shelt, wood and pa-|tion to American modern art. 


pier mache, Mr. Phillips brings to his 


For the present the policy of the 


present study the fruits of many years| American Folk Art Gallery does not 


of careful research. An important 
feature of the book are the series of 
excellent illustrations 


works, taken from the large collection 
which the author formed for the pur- 
poses of this study. Many of these 
specimens are unique examples, and 


all are accompanied by detailed de- | 


scriptions. 


Although there have been collectors 
of Obrisset’s works for many years, 
the information concerning his life 
was, prior to Mr. Phillip’s researches, 
extremely meager. An article by Sir 
Hercules Read, notations by the med- 
al historian, Forrer, and a study by 
Miss Helen Farquhar constituted the 


include exhibitions. It will be open 
only by appointment to collectors and 


of Obrisset’s | students who are interested in the folk 


expression of America in the fine arts. 
| Objects from its collections will be 
available for loans to museums and 
other educational institutions. One 
comprehensive exhibition of the choic- 
| est paintings and sculptures owned by 
the American Folk Art Gallery will be 
shown at the Downtown Gallery during 
the coming art season. The object of 
the Downtown Gallery in sponsoring 
the folk art gallery is that of showing 
the continuity of the American tradi- 
tion in the fine arts, and of establish- 
ing the relationship between much of 





only sources of information for spe-| what is most characteristically Ameri- 


cialists in this field. 


Other writers | can in the art of the past two hundred 


drew their information mainly from| years with what is being done by the 


the article by Read. 


Scholars will| leading American artists of today. 
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att. seur. Metal-work, ceramics and tex-| awakened to the fact that the supply|in England, the era of collecting has 
oa tiles are in a similar postion. of old masters in England was not in-| been followed and accompanied in its 
nah “It would seem that the interruption exhaustible. later stages by a wave of creative art 
hat ema moe put ? "> to es period 2 good ee . ne. —— —_ on og o - ee ee ~~ taste of 
a . meen oe as ; — ’ and left Great Britain in the hands of | buyers of retrospective art are failing| the art buyer, after many divergencies 
~e Ww = ©. Rome nt pines be- — oe p.. png AO the Philistines. There were, indeed,| in their duty to contemporary work,| into wrong ways, has been gradually 
i. e take pleasure 1 hy 1 g | present, which were imitated and often | @ few people who ventured to back but the debacle which occurred both developed and formed on right lines. 
los low, part of Mr. C. Reginald Grundy’s rivalled and excelled at home. So their judgment in art. Three noble-| in English good taste and esthetic ac-| But here comes the rub. Profitable 
lly : brilliant article in the September “Con-| that, towards the close of the XVIIIth | ™€2, with the aid of Bryan, the picture complishment after the beginning of| collecting is an accomplishment which 
in- noisseur,” which in the light of present| century, English painting enjoyed|ealer, bought the Italian and French the XIXth century proves otherwise. pei ep rm ert by “y? 7 
nce economic conditions and their effect|® higher reputation than any con- peetanes 65 the Cuninas ooeeeee fer - “What te tree an resarés B FE plants 9D pandliy meer ee oe — 
lly OF MW - | temporary school, her prints were £ 41,000, and, after keeping the most nat is true as regards England is] stages give up, their places must needs 
ole. upon the purchase of art, is particular- sold abroad by thousands, the export valuable half for themselves, sold the| true, though to a lesser extent, as re- be taken by those whose taste is un- 
ab. ly timely and deserving of the thought- of her ceramic wares was so great that balance for £42,000. From the same| gards America in her Colonial and formed, and the esthetic tradition may 
ned ful consideration of collectors, both most of the unsubsidized foreign fac- collection and at the same period,| early Republican days. In a sense her] be interrupted fer years, as in the Vic- 
om here and abroad: tories were closed down because of its|L0rd Lansdowne secured for £500|art was an off-shoot of that of the|torian period, to the set-back and last- 
ion “Today there is a slump in the art competition, and her furniture, glass Rembrandt’s Mill, which his descend-| Mother Country, but it was grafted} ing detriment of art. : 
‘led trade of Great Britain and America,| 444 silver found a ready sale through-|@@t transferred to Mr. Widener for with other European influerices, and] “This is the more important now be- 
brought about by a large number of out Europe. £100,000. any exuberance was checked by a pau-| cause art is needed more than ever 
ale. collectors, who are in the habit of buy- ited: eae the eidianiens Uma “The Napoleonic War, like the Great city of ornate models and the local de-| before to inspire commerce and manu- 
nite ing works of art, temporarily coasing Sah to tenet. Prices yess stendiiy.| Wh left England victorious and with mand for articles in which utility out-| facture. The world is suffering from 
the to make purchases. In some instances | 77, Walpole complained bitteriy| PY far the largest national debt in the| weighed all other considerations. . . .| over-production, chiefly in the com- 
2ar's this abstention is caused by actual that he had to pay far larger amounts|W°rld, and successive Governments American art, like English, fell} moner kinds of goods, in which art en- 
a want of money; in others by a distrust then formerly , Bagge Fe. dinate a were little disposed to consider the from its high position, and the fall] ters but little. . . . The one hope for 
seer of art as an investment. To those heuehé. and eaueeneed eusnetee a the | Claims of art. By some miracle in 1816 | was even more disastrous, for the want] future good trade is in the cultivation 
ae who have been influenced by the last onan Guddiinans ay his father’s pe ah the purchase of the Elgin Marbles for of public and private collections of|of art. In early times, churches, pal- 
1ing consideration, I should point out that, of otstuees. ‘Tek the Set Setnte then £16,000 was allowed by Parliament, | 2") importance not only prevented the] aces, merchants’ houses and even 
¥~ in the long run, good art is the only wale tiereen te cnatelen with and in 1824 the Angerstein collection establishment of any standard of taste,| peasants’ cottages were beautiful in 
of thing that has consistently appreci | those of today. The moneyed man of|°f thirty-eight pictures was purchased but drove art students abroad to ac-| themselves, and such objects as they 
ated in value. Every gilt-edged nyt the XVIIIth comsary at om ‘snienaaad for £57,000 to form the nucleus of the | re technical knowledge. Many of contained were also beautiful. Eccle- 
ane ity slumped ——, 7 a — to provide for the future of his family | National Gallery. The latter was a ye rata agga ee Temained there siastical ornaments, furniture, metal- 
ack — the War, on —_ in — — by adding field to fold, of putting |S7** bargain, the former an incredible = spline se age —" poe work, arms and armor, hangings, 
yn sl ipping — ~— s have eo e down | money in the funds, made nothing like one, for there are various individual | “te wee A re 8 . _— ing, so t at} woven fabrics, costumes, ceramics, 
vast oe eee oe ‘aan juris the|80 fine an investment for posterity as|Pieces among the marbles which are) .oooq that hen ioe gi id sor tedden oerottn amy 
< on ae ‘a oar tt ae | little | ros. | did the collector of good taste who was|"OW worth at least ten times the| 1 oauce great aiee. it souls oF "gg oa a dae ar aa a 
the ine gpe fore sige gh eo in im nae merely gratifying his eye for beauty. amount which was paid for the whole aatiedins scheut TI pee vificer o- a lh Paco fons | treo pet i yi 
oo pect of veing : a oO - on ant | he engravings he purchased for shil- collection. In 1830, Sir Thomas Law- oe a. he bgp cence 0 the demand for beautiful objects is still 
hog examples = 0 mas ot _ old | tings were to realize prices running rence’s magnificent collection of old aa pee _ we —— unabated is shown by the way such 
nuel — - eR Hd mee tage std aia into hundreds of pounds in the course | ™4ster drawings, which had cost him) 2104+ a reversal of this fae * brought} things are preserved and valued. ie 
Xth ar a _ Ee Mo autistic | of little more than a century; a Van £60,000, was offered to the country for Stee “aie see Sa € a How native} almost every phase of modern life 
oe = s = y ey 8 ran! hat artistic | Dyck like that of Lord Wharton, then £18,000. It included hundreds of the soak all oe a = ae “" treas- there is a paramount need for art, and 
old values have o h cons stently ro | rated at £200, if placed on the market finest drawings by Raphael, Michael tt + pas W S able to develop] it rests almost wholly in the hands of 
prodigiously increased. However, the ie Sak Gaur Geen BTEEESs Angelo, Leonardo, Rubens, Diirer and| ¥! lou the necessity of either study-| the collectors whether this to be good 
_ =  seajsen lhe ee ee ale Kantaeiney deans te ~ sino most of the greater masters, and may ing or finding patronage abroad. As|or bad.” 
e art Sy cadiaaiene oo Pre patie ths to buy—| lds, Gainsborough and Romney aver- = gs ee ed prema ae pag ————— —=—— — 
nped that is the large class of well-to-do|®8¢ Probably fifty times the amount) (100 of the Beaman & eau 
gned people, who have the money and the| ‘hen paid for them. The values of fine| oe ikea to acti mo _ ao bg 
and taste, but who think it wrong to in-| furniture, fine silver and fine ceramic] iY) 1) pty Preece yh a 
vure dulge in an outlay on art during bad yee Pn srsted evel vat com: | hase, and the coliection was dispersed,|] Fm A 
1and- i . i is ¢ ive hae j : : : : 
eax | Ete yenthicel misconception wich |Dound,Saterost would ot nave. dn-[tne most important items going abroad a Sam ene Cee 
O re- regards art as neither one of the seri- creased in value at anything like the} > b oe rs prt Rg ge sai Victoriastr. 5, Berlin 12 Rue Godot de M 
ous things of life nor as an important the same ratio. ering cag tenn Diggs a SAS. SOE a auroy 
2 ©X- national asset. “It might well be surmised that Brit-| qiq well, largely however through 
Jueen “In England there have been sev-| ish art and artistic industries would gifts and legacies. Nevertheless the 
> her eral similar slumps in the past, each| have maintained their high esthetic| Government was betrayed into occa- 
many one of which has resulted in a disas-| standards without interruption had it} gjonal acts of generosity. In 1826, no Mr. GOLD begs to announce that 
S of trous set-back to English art, -—. in | not = “2 the a ed = less than £9,000 was expended in three 
copy the long run, in a serious depletion| war with France, which lasted wit ictures, c toi a 
1 the of the annus wealth. American art] only two brief periods of armed truce meee by “Gites tat eo from the end of September he will 
— has hardly been in existence long | from a = = - peter ae pare: sin, and Titian’s Bacchus and Ariadne, 
pcern enough to experience such vicissi-| comparatively early in the conflict, and| It was by no means i 1 + 
tudes, but today it stands in a position | the slump that ensued was to give it| the Titian icorypadie gece + aphid show a collection of important 
precisely like that of Great Britain;|a set-back for over half a century.|mand £200,000 today, but there were " . . 
and, if the slump is indefinitely pro-| Doubtless, many collectors ceased buy-|better—as, for instance, Jan van pictures including works by 
longed it is likely to exercise similar] ing through the pressure of bad times,| Byck’s Arnolfini and his wife, pur- 
detrimental effects on the aesthetic — Hg ee not - few, | chased in 1842 for £630, which now can 
taste, the moral and material well-be-| ‘nought it wrong to patronize ar in @|be conservatively appraised at £250,- 
eek ioe of the great English-speaking na- els ek os cas ee ee gen nae Meare ong COROT — DAUMIER — MANET 
. ‘ , : ; ; n vent o 
Continuing, the author summarizes} tion which had resulted in the dis-| American collectors into the marke 
will the various ups and downs of English | persal of Charles I.’s collection and the | nearly all the purchases were Bm i RENOIR aed CEZANNE —Van GOGH 
fron art, stressing the setbacks which oc-| breaking up of the ancient English re-| hut the pity of it is that when prices 
econd curred through the withdrawal of in- | alia. were $0 low the British Government GAUGUIN —_ MATISSE — PICASSO 
ied by terest and patronage during such pe- “The result of this conscientious ab- | was not more liberal, and British col- 
© gal- riods as the Reformation and the Com-| stention was that art was launched on|lectors more wide-awake. 
monwealth. Coming finally ‘to the}the downward road towards commer-| “For in the unaesthetic XIXth cen- - - 
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collec ond half of the XVIIIth century, Mr. | the older masters, were maintained.| were allowed to leave the country for 
lifes, get le pr at ra ght lh a _— a 7 hag tng lige —- eee amounts which were ludicrously small. 
~t gre t artists o e firs alf o e th} The National Gallery authorities se- 
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New School to 
Offer a Variety 
Of Art Lectures 


The modern movement in art and 
architecture is represented by a wide 


the New School for Social Research, 
66 West 12th Street. Leo Katz will 
give twelve lectures on the Meaning 
of Modern Art, the evolution and in- 
terrelations of art forms. With copious 


lantern illustrations he will exhibit 
the range of modern art in its relation 
to modern life. Ralph Pearson will 
try an interesting experiment in a 
course on the Passing Show in Art, il- 
lustrated by pictures from current 
exhibitions for which, on principle, he 
will pay a rental. In another course 
he will analyze the elements of design 
primarily with reference to painting 
and scuplture but also in the related 
fields of architecture, furnishings and 
decoration. Workshops will be con- 
ducted by Mr. Pearson and Miss Erika 
Giovanna Klien, the latter a pupil of 
Cizek. 





The Art News 


Hoiinn Bust Made Official Bicentennial Picture 


The Houdon Bust of George Wash- 
ington at Mount Vernon, Virginia, 
has been chosen by the United States 
George Washington Bicentennial Com- 


; | mission as the subject for the official 
range of courses in the fall term of | Washington portrait which it will dis- 


tribute over the country in its plans 
for organizing the nation’s celebration 
lof the Two Hundredth Anniversary 
|of Washington’s Birth in 1932. In cir- 
|culating this portrait of Washington, 
| the United States George Washington 
Bicentennial Commission will make 
known to Americans the work of a 
|great Frenchman recognized as one 
of the foremost portrait sculptors of 
all time. Thus a further contribution 


to Lafayette and to the French for 
timely aid during the struggle for in- 
dependence. 

The circumstances of Houdon’s se- 
lection to execute a likeness of Wash- 
ington are themselves an interesting 
page in American history. On June 
22, 1784, the year after the successful 
close of the Revolution, the Legisla- 








| of 
will be made toward payment of the| 
debt which George Washington owed | 








ture of Virginia resolved “that meas-| Vernon, Washington had occasion to 
ures be taken for procuring a statue|decline with some 
of General Washington, of the finest shady bargain offered him by a horse- 
marble and best workmanhip.” After|dealer. The passing mood impressed 
much consultation, in which Thomas | Houdon as so characteristic of the man 
Jefferson and Benjamain Franklin|that he immortalized it in his bust. 
took an active part, Houdon, already | The result in the opinion of critics, is 
at the height of his fame, was selected | to give the likeness striking vigor and 
as the most reliable and proficient | power. 


artist. | In reporting to the Hon. Sol Bloom, 

Washington himself has left a rec-| Associate Director of the United States 
ord in his Diaries of Houdon’s stay at|George Washington Bicentennial Com- 
Mount Vernon for the purpose of| mission, the committee of historians 
modeling this bust from close observa- | and artists appointed to select this of- 
tion and measurement of Washington’s | ficial portrait of Washington stated 
features and figure. He also made a 
life-mask of Washington for correction 





ington had been studied. All had their 
the bust. Both mask and bust| individual merits, but the committee 
served as models for the _ statue| was unable to arrive at a majority vote 
of Washington by Houdon ordered by !on any one picture. Unanimous choice 
the State of Virginia and later erected | fell instead on the Houdon Bust. Selec- 
in Richmond. The original bust was/tion of this was further determined 
presented by Houdon to Washington | by the fact that as modeled from the 
and has been seen by every visitor| living figure of Washington, it has 
to Mount Vernon. |every guarantee of absolute accuracy 

One especially interesting circum- in presenting Washington at the prime 
stance accounts for the life which Hou-| of his life, and because the bust is be- 
don imparted to Washington’s head. yond question a great artistic master 
During the artist’s visit at Mount | piece in every respect. 
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that all available likenesses of Wash- | 
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| Dates Set for 


Chicago’s Third 


“International” 


CHICAGO.—The Art Institute of 
Third Annual 
Exhibition of Lithog- 
raphy and Wood Engraving from De- 
1931, to January 24, 1932. 
A prospectus, setting forth fully the 
conditions of entry, will be mailed in 
due time to artists, print associations 
and publishers. The Mr. and Mrs. 
Frank G. Logan first, second and third 
prizes of $100.00 (with bronze medal), 


$75.00 and $50.00 respectively, are 
again offered; and Mr. Walter S. 


Brewster offers two prizes of $50.00 
each for excellence in lithography and 
wood-block printing. Block printers 
and lithographers from all countries 
are invited to participate in this com- 
petitive exhibition. Prints, both black 
and white and in color, made within 
the past two years and not shown in 
previous exhibitions at the Art Insti- 
tute, are eligible for entry. A selection 
of about one hundred prints from the 
exhibitions will be sent on a year’s 
circuit to other museums in the United 
States, 
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“BOY IN BLACK” 


Included in the Petites Tuileries exhibition sponsored and circulated by the 
College Art Association and now on view at the Wildenstein Galleries. 





X-Rays Confirm 


BERLIN.—Another famous work in 
the Dresden Staite collection, Gior- 
gione’s “Venus” has recently been X- 
rayed, and through this procedure it 


ries mentioning this picture as “Venus 
with a Cupid” are correct. Augustus 
the Strong acquired the canvas in 1699 
and at that period it was still in its 
original condition. It was not until 
the first part of the XIXth century that 
the figure of Cupid was overpainted 
because of its bad state of preserva- 
tion. Later attempts to remove this 
overpainting proved a failure. The 
X-raying has also corroborated the 
XVIth century documentary evidence 
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| depicted small children in the twenties 
was ascertained that the old invento- | 








invites you to view 


80 Paintings A 
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CHICAGO 
846 N. Michigan Ave. 


By KISLING 


Old Inventories 


that the Cupid and landscape were 
painted by Titian. The style of the 
figure has now been ascertained to con- 
form with the manner in which Titian 


of the XVIth century. Director Poss 
of the Dresden State collection says 
in a publication on this picture in 
Jahrbuch der Preussischen Kunst- 
sammlungen that it is very regretta- 
ble that the figure of Cupid was over- 
painted, as it is so essential to the bal- 
ance and harmony of the composition. 
The little god of love is represented 
sitting at his mother’s feet and holding 
an arrow in one of his hands, while the 
other tries to retain a small bird that 
attempts to escape—F. T. D. 
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After the New York showing these exhibitions will be circulated to 
museums and universities throughout the United States and Canada. They 
constitute a part of the program of forty-four traveling exhibitions 
sponsored by the College Art Association for the season 1931-1932. 
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BERLIN LETTER 
by Flora Turkel-Deri 


A lecture recently delivered by Dr. | 
Charlotte Weidler, German representa- | 
the Carnegie Institute, 
with the development and present sta-| 
tus of American art. 
promote a better understanding of this 
subject in Germany is extremely grati- 
our 
achievements across the sea tends to 
superficial. 
commenced with a historical survey of 
the beginnings of American art, illus 
trating her address with lantern slides. 
She showed 
the “Santos” of New Mexico—primi 
tive, impressive symbols of religious 
feeling,—and then 
sturdy achievements of the early set- 
tlers who, despite their difficult strug 
gle for existence, embodied an irre :st- 
ible craving after spiritual expres: on 
in their primitive 
Weidler then showed how 
unsophisticated vitality of 
these works inspired the present gen- 
eration of painters. 


XVIIIth century was then exemplified | ~ er 
by the works of such famous painters 
as Benjamin 
and Stuart. This period, so marked by 
influence, 
nated by the speaker’s pertinent re- 
marks and by biographical notes on the 
In reviewing the development 
of American art after the War of Inde 


dealt | 


Her attempt to 


acquaintance with 


The speaker 


interesting examples of 


proceeded to the 


delineations. Dr 


the fresh-| “THE HORSEMAN” 


artistic output of the 





West, Copley, Beechey 


was finely illumi-|the superficialities of the 


neous schools. Indeed it 


that the artistic stagnation of this pe- 
riod resulted from Americ 
miration of European traditions and 


out that the models for the sleek, bom- 
bastic and sentimental productions of 
this period, which lost America her 
pendence the lecturer clearly revealed | artistic reputation, had their roots in 
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By GILLES NEYTS 


Included in the exhibition of etchings and dry-points of four centuries, 
now on view at the Knoedler Galleries under the auspices of 


the College Art Association. 


a’s eager ad- 


contempora- 
was pointed 





Suropean ground. 
ronizing attitude 
the sea should be mindful of these facts. 
| And it would also be well for them to 
recall that, thoug 
tors were engrossed in imitating Eu- 


Critics with a pat- 
towards art across 


painters and sculp- 


ropean banalities, American archi- 
tects, with a talent for forceful and 


original expression, sensed the dawn 


| ot a new era far in advance of their 
time. 

The break with this sheep-like fol- 
|lowing of European manners through 


|the artists of the Hudson River school 
land such sculptors as Ward and Saint 
| Gaudens in the last quarter of the 
|XIXth century formed the next chap- 
ter in the lecture. Then came a dis- 
cussion of Winslow Homer as the ini- 
tiator of a truly national art, while 
such outstanding figures as Thomas 
Eakins, Mary Cassatt, Whistler and 
J. S. Sargent were commented upon in 
an illuminating manner. 

That memorable event in American 
contemporary art—the Armory Show 
of 1912—provided Dr. Weidler with es- 
pecially stimulating material, and by 
showing works of the foremost Ameri- 





can artists she revealed how the 
younger generation became militant 
exponents of the new spirit. The ma- 


terial presented was judiciously chosen, 
providing an extremely interesting sur- 
vey of the various original talents 
among contemporary American artists, 
whose individual styles were sugges- 
tively interpreted. Among the artists 
whose works were shown we may men- 
tion Davies, Marin, Max Weber, Kuhn, 
Dickinson, Kuniyoshi, Demuth, Kar- 
fiol, Rockwel, Kent, Maurice Sterne, 
Sheeler, Pop Hart, Glenn Coleman, 
Burchfield, Guy Pene du Bois, Sloan, 
Zorach A. Rosenshine and Calder. 

In conclusion the lecturer made ap- 
propriate comments upon the recent 
rapid growth of American museums, 
their effective methods of propaganda 
and the thorough educational programs 
in which museums, universities and 
the press cooperate so successfully. 
The speaker also stressed the pioneer 
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spirit among American art collectors, 
several of whom bought French impres 
sionist art at a time when these pic 
tures were still much contested in Eu- 
rope. She also emphasized the tend. 
ency in the United States to gather art 
collections for the eventual benefit of 
the nation rather than as a private 
financial speculation, as is so often the 
case in Europe. 


* * * 


The Berlin Print Room has arranged 
a most interesting exhibition which af- 
fords a glimpse into the intimate work 
ings of artistic conception. Original] 
designs and photographs of paintings 
in which sketches were used are 
shown together and it is very illumi- 
nating to note the artists’ changes in 
their first conceptions. From this show. 
ing one learns that generalizations are 
entirely amiss and that a multitude of 
deductions can be made from a single 
theme. The great masters of the past 
are all incl. ied and apart from theo- 
retical considerations it is a great joy 
to see such a wonderful array of draw- 
ings brought together. 

Diirer is represented with several of 
his painstakingly accurate sheets; 
Griinewald’s fiery soul is revealed in a 
study for the famous “Annunciation.” 
By Rembrandt is a drawing for the 
“Joseph’s Dream” in the Budapest Mu- 
seum and also a small pen and ink 
study for “Fabius Maxmus,” one of the 
features of the Nemes sale. Rubens’s 
powerful line is found as well as 
Breughel’s masterly characterization. 
Among the Italian artists are Man- 


(Continued on page 17) 
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Our many years of experience have placed us in posi- 
tion to give unexcelled and smart service for prompt 
clearance of shipments through the U. S. Customs. 


DEPARTMENT | 


On arrival of shipments at the port, we can arrange 
for U. S. Customs examination at our warehouse 
(under Customs regulations) where our facilities and 
experienced employees permit us to assure the most 
careful handling, unpacking and delivery. 
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Schaffer Gallery 
Removes to Fine 
New Quarters 


BERLIN.—Berlin galleries are con- 
centrating more and more in the art 
dealers’ center. Recently the Dr. 
Schaffer Gallery has been transferred 
from Friedrich Ebertstrasse to Belle- 
vuestrasse, where the firm has opened 
tastefully arranged business premises. 
The entrance room has been decorated 
in rococo siyle and is adorned with 
several charming pictures by Venetian 
XVIIIth century artists. In the next 
room a large painting by P. Aertsen is 
a very interesting piece The fore- 
ground of the composition is occupied 
by one of his dexterously painted still 
lifes, while in the background there is 
a depiction of Christ visiting Mary and 
Martha. A still life by Jan Fyt is an- 
other evidence of Dutch naturalism 
and coloristic brilliance. 

Easily the most important work in 
this assemblage is a large painting by 
Titian — fully authenticated — which 
possesses in a high degree the great 
master’s fine harmony of tones, balance 
of composition and ample serenity of 
conception. From the famous North- 
brooke collection comes the portrait of 
a man in a black velvet doublet by 
Paris Bordone, a very suggestive ren- 
dering, characteristic of Italian por- 
traiture at its best. The charming 
likeness of a pretty woman is by Fer- 
dinand Bol. All details of this work— 
the delicate flesh, the rich attire, the 
purple curtain in the background— 
are painted with suave finality and a 
capacity that is of the highest order. 
In an early Italian work representing 
the Carrying of the Cross, oné finds the 
peculiar appeal of graceful stiffness 





characteristic of primtive art, the clear 
cut drawing and precise execution to 
of that period ad- 


which the artists 
hered.—F. T. D. 





























BERLIN LETTER 


(Continued from page 16) 


tegna, Tiepolo and 


Raphael, 
more, all these sheets being of remark- 
able interest as examples of the spon- 


many 


taneous inspiration of their authors. 
Before such works one comes to under- 
stand something of the organic proc- 
ess of evolution that leads from the 
first thought to the finished work. 
The Print Room has recently com- 
piled a descriptive catalog of the illu- 
minations in its possession. The author 
of this publication is Dr. Wescher who 
for the first time has examined the 
material scientifically. Included are 
treasures from almost all the impor- 
tant workshops of the XIIth-XVIIth 
centuries, among them examples by 
many famous masters. In former times 
numerous items were cut out from the 
books which they illustrated, but the 
collection also embraces medieval 
manuscripts of great value and impor- 
tance. In 1884 the Print Room holdings 
were enriched by precious manuscripts 
from the Netherlands, France and Italy 
which came into the collection through 
the acquisition of the famous Hamilton 
Library. The best Gothic and Renais- 
sance artists adorned these works with 
illuminations ordered by their princely 
owners. Here are a prayer book once 





belonging to Mary of Burgundy, a large 
XIVth century Neapolitan Bible, the 
property of Leo X, the missal of Giulio 
de Medici, a treatise by Rene of Anjou 
and many more. By giving all these 
precious items due consideration the 
catalog provides an excellent survey 
of the evolution of the art of illumi- 
nating from the Romanesque through 
the late Renaissance period. 


* * * 


According to an official announce- 
ment the economic crisis has proved 
an incentive to museum visits. This in- 
teresting fact was demonstrated by the 
increase in the number of visitors as 
compared with the 1930 figures. During 
the six months in 1931 ten times as 
many persons came to see the newly 
installed museums as in the preceding 
months. 


The Art News 


GOOD PRICES IN 
LUCERNE SALE 


LUCERNE.—tThe first of this sea- 
son’s auctions at the Fischer Gallery 
in Lucerne, which was held from Au- 
gust 18-20, was well attended by a 
representative group of collectors and 
dealers. We print below a list of 
some of the more notable prices ob- 
tained in this dispersal, which, de- 
spite unfavorable times, attained a 
higher grand total than the auction 
held during the summer of 1930 at 
these same galleries: 
33—Large Gothic Chest with Iron Mount- 

ings and Polychromy, 12,300 francs. 
166—-Rock Crystal Chandelier, 2,600 francs. 
179—F lemish verdure tapestry, 2,000 

frances. 
181—French tapestry, 3,100 francs. 
182—Embroidered late Gothic antepen- 

dium, Eastern Switzerland, dated 1511, 

28,400 francs. 

183, Suit of Nuremberg armor, about 1500, 

16,500 francs. 
184—-Suit of Nuremberg armor, about 1500, 

16,500 francs. 
185—Suit of Italian armor 

century, 15,000 francs. 
208—Escutcheon, dated 

Zeiner, 3,100 francs. 
16—Target, 2,100 francs. 
22—Annunciation, early 

1,850 francs. 
226—Woman’'s 

45,000 francs. 
230—Painting by Berchem (from the Her- 

mitage), 2,200 francs. 
231—-Painting by Berchem (from the Her- 

mitage), 2,300 francs. 
237—Bust Length Portrait of an Apostle 


of the XVIth 


1508, by Lukas 


no bo 


Flemish master, 


Portrait by Isenbrandt, 











by Van Dyck, 12,000 frances. 
239-—-Landscape, van Goyen, 3,200 francs. 
245—Van Mieris, 4,200 francs. 
26 Feast” by Teniers, 9,600 
francs. 
282—“‘Adoration,”” Master of the Nativita 
di Castello, 25,000 francs. 
291—“‘Portrait of a Man,” by 
1,800 francs. 
-“‘Praying Hermit,” by Hubert Robert, 
6,900 francs. 
368—Sicilian choir robe with 
tury embroidery, 
549—Silver beaker, 
310 francs. 
552—Child’s silver cup of Basle workman- 
ship, 440 francs. 
553—Baptismal basin by 
1,560 frances. 
568—Pair of silver-gilt wine coolers, Eng- 
lish, 5,800 francs. 
569—French silver gilt vessel, 470 francs. 
570—French silver gilt vessel, 410 francs. 


Lefevre, 
295 
XVIth cen- 


5,200 francs. 
Zurich workmanship, 


Ulrich Fechter, 
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Works of 
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GALLERY AVAILABLE FOR RENT 


50 Feet Wide 


90 Feet Long 








Completely outfitted with light- 

ing fixtures, velvet wall coverings 

and carpeted floors. Ready for 
immediate occupancy. 


GAINSBOROUGH STUDIOS 
222 West 59th Street New York 


This desirable gallery, situated on 59th Street 
facing Central Park, has a private entrance and 
may be rented at a reasonably low figure for a 
term of years. Inspection is invited. 
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Address Eleanor P. Fraser, Curator 
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g gone apartments at The 
Beverly offer a glorious 
view of the East River and be- 
yond! Large sunlit rooms with 
casement windows and French 
doors... perfect service...and 
the noted Beverly-Divan Res- 
taurant with prix fixe or a la 
carte service. One to four 
rooms, on lease or duped 
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The United Arts Gallery 
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NEW YORK UNIVERSITY 
College of Fine Arts 


Complete programs leading to 
degree or diploma in: 


DRAWING, PAINTING 
MURAL DECORATION 


lllustrated Booklet 


History of Art (graduate and undergrad. 
uate), Architecture, Interior Decoration, 
Painting and Sculpture, Graphic Arts, 
Costume Design, Music, Dramatic Art. 


Day and evening classes start 
Sept. 22. Write for bulletin. 


Executive Sec., College of Fine Arts 
New York University, 250 E. 48d St., 
New York City 
























LONDON LETTER 


By Louise Gordon -Stables 





Although there is a momentary lull 
in art exhibitions, a charming loan 
show is already being planned 
autumn. On this occasion the spon- 
sors plan to bring together works of 
art illustrating the aesthetic side of 
life in England under Charles II. The 
proceeds of this affair will go to the 
same association as benefited a year 
ago by the very successful show of 


for 



































































































miniature models. It will not be diffi- 
cult to collect specimens of both his- 
toric and aesthetic interest for this 
occasion, for the personality of 
Charles II has always appealed to both 
our romantic and sentimental emo- 
tions. Her Majesty, the Queen, who is 


always a generous contributor on such 
occasions, may lend some examples of 
particular interest. 


* * * 


Sir Robert Witt and Mr. Alex Martin, 
the President and Hon. Secretary re- 
spectively of the National Art Collec- 
tions Fund, have returned from their 
joint trip to Soviet Russia, but as yet 
there has been no news of the suc- 
cessful accomplishment of any mis- 
sion. We are thus left guessing as to 
what their original aim may have been. 


* * * 


I have lately heard a good deal of 
criticism of representatives of public 
funds, galleries, museums and other 
English institutions who have been 
making their art purchases abroad. 
Various cases have been convincingly 
quoted of such officials paying a high 
price for an old master to a Conti- 
nental vendor, although an equally 
good, or even better specimen might 
have been obtained considerably 
cheaper at home. Some sort of glamor 
seems to cling to foreign purchases, 
and with it a willingness to open the 
purse wider than on our own territory. 
Germany, I believe, is far wiser. Her 
policy is to acquire from her own deal- 
ers whenever possible—a farsighted 
and practical course, as well as a pa- 
triotic one. Naturally no little feeling 
exists among our own dealers on this 
subject and it is greatly to be hoped 
that the attention of authorities may 
be drawn to the matter before long. 
The sooner the disinclination to recog- 
nize the claims of Bond Street and St. 
James is removed, the better for the 
interests of the nation at large. 


* * * 


It is said that there is a silver lining 
to every cloud, and the decline in 
American bidding during the compara- 
tively quiet season just past, has cer- 
tainly left the nation in possession of 
several fine works of art which might 
otherwise have crossed the ocean. 
There is, for example, the magnificent 
Thomas A Becket cup, bought and 
presented by Lord Wakefield to the 
Victoria and Albert Museum, the 
Perugino ‘“Pieta” and so on. 

The recent action of Lord d’Abernon 
in sending his El Greco to be sold in 
Berlin, is arousing wonder as to 
whether this heralds any very exten- 
sive adoption of this policy by other 
owners of important works. Due to 
memories of other difficult days when 
those who were wise exchanged fluctu- 
ating capital for works of art sales- 
rooms in that city are certainly active. 
Personally, however, I do not imagine 
that we need fear having our own 
salesrooms neglected for the German 
auction houses. 

* ea oe 


The organization of the forthcoming 
exhibition of French art at Burlington 
House seems to be_ progressing 
smoothly at last. At present a cer- 
tain silence is being preserved as to 
the identity of the works coming from 
the Louvre, but it is rumored that they 
will include the “Olympia” of Manet, 
the “Nature Morte” of Chardin, Mil- 
let’s “Spring” and David’s “Mme. 
“Recamier.” Several fine Watteaus, 
mong them the “Venetian Fete” will 
come from British as well as foreign 
collections. 

* * * 

Two interesting discoveries in the 
bld master field have been made dur- 
ing the past few weeks. One was the 
identification by Dr. George Richter of 
Sir Joseph Duveen’s “Venus with the 
Lute Player” by Titian, as the original 
composition from which the artist 
made the versions now in Cambridge 
and in Dresden. The other was Dr. 
Friedlander’s discovery that the two 








| 
Flemish works in the town clerk’s 
room at Westminster were late XVth | 
century paintings by a follower of | 
Rogier van der Weyden, probably the} 
Master of the Barbara Legend. Just a 
hundred years ago they were cata-| 
logued as being “Old Franks or the | 
School Hemmelinck or Van Eyck.” 
The Titian is as superb in the land- 
scape background as it is in the mas- 
terly drawing of the figures, and its | 
condition is quite unimpaired. Would | 
that as much could be said of the| 
Raphael “Madonna” in Trafalgar 
Square. There is an emphasizing of | 
the cracks in the panel and the appear- 
ance of a blister in addition, both due, 
it is obvious, to the fluctuations and | 
humidity of our climate. The work has 
temporarily disappeared for treatment 
and there is every prospect that it will 
return greatly improved. Blisters in 
paint are more easily remedied than 
the uninitiated would imagine. 
a °K * 


At the Tate Gallery an exhibition of | 
early Turners at present constitutes | 
the great feature of interest. There 
are some seventy oils, so hung that one | 
can readily trace the development of 
the artist’s style and his increased 
mastery in the special technique he} 





; 
: 
; 
; 
¢ 
43 West 55th Street 
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adopted. Altogether about twenty 
years are covered in the showing, be- 
ginning with 1796, the year when he 
painted the “Fishermen at Sea off 
the Needles.” In this work he already 
shows his capacity for depicting the 
fluidity of water and the quality of 
clouds and although there is some 
harshness in the treatment there is 
more than a hint of the glories to come. 
There never seems to have been a time 
when effective composition did not 
come easily to him, nor was there ever 
any slackening in his imagination and 
sense of the effective. An inexhaustible 
fund of lovely fantasy was always 
there to ke drawn uoon. So, when we 
view the work of his adolescence and 
early manhood, we sense but little of 
immaturity, though we recognize the 
want of that extraordinary dexterity 
that came to him later. 


On leaving the show, one thinks of 
Turner not so much as a painter of 
English scenery, as an _ interpreter 
of nature as a whole. It is not the 
distinctive English landscape, but land- 
scape filtered through his own tem- 
perament, lovely in color, the color 
of poetry. The exhibition amply com- 
pensates for vacation time quietude in 
other galleries. 


MAISON CLUNEY, wc. 


ART GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS of ART 


“MACREADY AS 
HAMLET” 


by SIR THOMAS 
LAWRENCE 
(English, 1769-1830) 


Size, 25 by 30 inches 
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PAUL BOTTENWIESER 
OLD MASTERS 


Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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THE SCHOOL OF ART OF 


THE JOHN AND MABLE RINGLING 
ART MUSEUM 


CONNECTED WITH THE SOUTHERN COLLEGE 
SARASOTA, FLA., ON THE BAY 1931 OCTOBER 1—MAY 15 
FACULTY 
George Pearse Ennis, John R. Koopman, Ezra Winter, Hilton 
Leech, Ben Earl Looney, John H. Phillips, Carl Nordell, Benjamin 
Turner Kurtz, Max Berne Cohen. 
Courses in Fine and Applied Art, Drawing, Painting, Design and Commercial Arts 


SPECIAL OUTDOOR PAINTING CLASSES 


Regular College Work Leading to a Bachelor’s Degree Given at Art School 


THE FAMOUS RINGLING MUSEUM CONTAINS THE MOST COMPREHENSIVE ART 
COLLECTION IN AMERICA AND IS AVAILABLE TO ALL STUDENTS 
STUDY IN A SEMI-TROPICAL SETTING — GOLFING, SWIMMING, FISHING 


: FOR CATALOGUE ADMRESS 
LUDD M. SPIVEY, M.A., B.D., LL.D., ED.D., Director 


Sintec trait cali 


1932 
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ASSCHER 
WELKER 


OLD MASTERS 
OF ALL SCHOOLS 


8 Duke Street, St. James’s 
LONDON, S.W.1 


Piero di Lorenzo di Pratese 
Panel, 60 x 40 ¢.m. 




















THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 


evo 


BEST MODERN ART 














EHRICH GALLERIES 
PAINTINGS 


36 East 57th Street 


New York 


Member of The Antique and Decorative Arts League 
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Calendar of 


Ackerman Galleries, 50 East 57th Streevr— tlarlow, MeDonald Co., 667 Fifth Ave.—, Messrs. Arnold Seligmann, Rey & Co.. 
American and Lritish murine paintings | Miscellaneous prints. Inec., 11 East 52nd St.—Works of art. 
and prints. 

| Marie Jiurriman, 61 East 57th Street— | Jucques Seligmann Galleries, 8 East 6ist 

Thomas Agnew & Sons, 125 East 57th St.| /rench contemporary art. Street—Paintings, tapestries and fur- 

pl ings -awings asters. niture, 
Paintings, drawings by old masters. |» Jockson Higgs, 82 East 57th Street— 


Arden Gallery, 460 Park Avenue—Exhibi- 
tion of garden furniture, sculpture and 
accessories. Furniture and textiles based 
on Indian, Spanish-Colonial and Mayan 


designs, 
Art Center, 65-67 East 56th Street— | 
Exhibition of sculpture, wood and | 


bronze to October 10; paintings by Elias 
Newman to October 11; printing for 
commerce, shown by the American In- 
stitute of Graphic Arts. 


Babcock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings b») 
American artists. 


Bachstitz, Ine., 788 Fifth Avenue, the 
Sherry-Netherland—Old masters, clas- 
sical jewelry, marbles and Renaissance 
bronzes. 


Balzae Galleries, 102 East 57th Street— 
Exhibition of work by modern painters. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bonaventure Galleries, 586 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bourgeois Galleries, 1238 East 57th Street 
—Group of American paintings. 


rooklyn Museum, Eastern Parkway 
Brooklyn—Newly acquired collection ot 
Russian art. Wiborg collection of mod- 
ern masters. 





Brownell-Lambertson Galleries, 106 East 
57th Street—Glass and ceramics by 
Maya Grotell and William Soini and an 
exhibition of decorative arts. 


trummer Gallery, 55 East 57th Street— 
Paintings and drawings by Steinlen, 
yare antique sculptures and objects otf 
decorative art. 

























Burchard Galleries, 13 East 57th Street— 

Early Chinese bronzes. 
Butler Galleries, 116 East 57th Street— 
Gurrier and Ives lithographs. 


Cerlberg & Wilson, Inc., 17 East 54th St.— 
Villth century English and French 
ortraits, primitives and sporting pic- 

tures. 


Ralph M. Chait, 60@ Madison Avenue— 
Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street (the 


Heckscher Building)—Paintings, tap- 
estries and works of art. 
College Art Association, 20 West 58th 


Street—Self portraits by contemporary 
artists, beginning September 28. 


Contemporary Arts, 12 East 10th Street— 
Paintings by John Kane, beginning Sep- 
tember 15. 


Daniel Gallery, 600 Madison Avenue— 
Group show by American painters. 


Delphic Studios, 9 East Sith Street— 
Mexican group show. 
Demotte, Inc., 25 East 78th Street — 


Greek, Romanesque, Gothic and Egyp- 
tian works of art. Modern French 
painting. 


Herbert J. Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 
sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 53rd Street— 
Art for ancient and modern gardens. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dudensing Galleries, 5 East 57th Street— 
Paintings by Americans. 


Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


Ehrich Galleries, 36 East 57th Street— 
Old masters of various schools, antique 
English furniture and modern acces- 
sories, 


Ferargil Galleries, 68 East 57th Street— 
Water color drawings and lithographs 
by J. W. Golinkin until September 26; 
seascapes and water colors shown un- 
der the auspices of the College Art Assn., 
beginning Sept. 28. 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin. Garden Sculpture. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Pascal M. Gatterdam Art Gallery, 145 
om 57th St.—Paintings by American 
artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Founders’ 
exhibition. 


G. R. D. Studio, 58 West 55th Street—Re- 


trospective show, Fridays, 1-6 p. m. 


Paintings and sculpture. 


Kdouard Jonas of Paris, 9 East 56th St. 


Hackett Galleries, 9 East 57th Street— 
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Exhibitions in New York 













Important paintings by old masters and 
works of art. 


Silberman Gallery, 183 East 57th Street— 
Paintings, objects of art and furniture. 


P. R. Galleries, 40 East 49th Street— 
Exhibition of paintings. 


Ss. 
- exhibition of French 
XVII[Ith century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F 
Choultse. 


Permanent 


Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries. 





Marie Sterner, 9 
American 


East 
and foreign 


Sith Street— 
paintings. 


70 Fifth Avenue 


Kennedy Galleries, 785 Fifth Avenue— 
Contemporary French Prints assembled 
by the College Art Assn., to September 


Stora Art Galleries, 


26. (entrance on 53rd St.)—Greco-Buddhist 
and Gothico-RBuddhist sculptures. 
Keppel Galleries, 16 East 57th Street— > 
Miscellaneous exhibition of prints. Valentine Gallery of Modern Art, 69 East 
57th Street—Exhibition of modern 
rhomas Kerr, Frances Bldg., Fifth Ave- French masters through September. 















23bis Rue de Berri 
(Champs-Elysées) 
PARIS 


FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 


Hubert-Robert, “Le Jet d’Eau” (18th Century) 
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nue al 53rd Street—Works of art, paint- 


ings, tapestries and antique furniture. Van Diemen Galleries, 21 East 57th St.— 


























Paintings by old masters. 
Kleemann-Thorman Gatleries, Ltd., 575 ‘ 
Madison Avenue—Prints by old and | Vernay Galleries, 19 East 54th Street— 
modern masters. Exhibition of XVIIIth century pine 
panelled rooms, doorways, stairways 


Kleinberger Galleries, 12 East 54th St.— and entrance hall. 
Old masters. . 
Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 


mour, McIntire and others. 


Knoedler Galleries, 14 East 57th Street— 
Etchings and dry-points of four cen- 
turies, under the auspices of the College 
Art Assn., to September 26. 

Weyhe Gallery, 794 Lexington Avenue— 
Contemporary American prints, under 
the auspices of the College Art Assn., to 
September 26. 


Kraushaar Galleries, 680 Fifth Avenue— 
Works by modern French masters and 
a special Constantin Guys exhibition, 
October 1-20. . 

Wildenstein Galleries, 647 Fifth Avenue— 
Petites Tuileries exhibit under the aus- 
pices of the College Art Assn., until 
September 28. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by English artists. 


John Levy Galleries, 1 East 57th Street—| . 
Ola masters and English portraits.| Y“manaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 

Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 


Margaret Rogers. 


floward Young Galleries, 684 Fifth Ave.— 
Landscapes by old and modern masters. 








enna Goatees, 15 East Sith Street— eg ann 
-aintings y American artists. 
Macy Galleries, 54th St. & Sixth Ave.— ROSENBACH MAKES 


Contemporary artists during September. 


Metropolitan Galleries, 730 Fifth Avenue 
—American, English and Dutch paint- 
ings. 


IMPORTANT GIFT 


The American Jewish Historical So- 


Metropolitan Museum of Art, 82nd St. and | ejaty . : Paige Pe» 
Fifth Ave.—Lace and costume accessor- ya according to The New York 
ies, the gift of Mrs. Edward S. Hark-| Times, has received as a gift from 


ness, Gallery H19, through Novembe. 
30. Prints (selected masterpieces), Gal 
lery K41. Daggers and knives from the 
Caspar Whitney collection; prints relat- 
ing to early American history from the 
Garvan collection; Japanese New Years 
cards from the Havemeyer collection, 
Gallery H13, Loan exhibition of arms 
and armor, Gallery D6, through Septem- 


9 


ber 27. 


its president, Dr. A. S. W. Rosenbach, 
an extensive collection of ‘books, pam- 
phlets, documents and autograph let- 
ters in memory of his mother, Isabella 
H. Rosenbach, who was one of the 
first members of the society. The 
gift, as announced in the current is- 
sue of The American Hebrew, includes 
about 5,500 items gathered over a 
period of thirty years and valued at 
nearly $150,000. 

The bulk of the collection consists 
of “unique source material on the his- 
tory of the Jews in America during 
Colonial, Revolutionary and Civil War 
days,” the announcement says. Every 
item has an American-Jewish angle, 
and many of the 800 volumes forming 
part of the gift were gathered by Dr. 
Rosenbach during his compilation of 
the biography, issued in 1926 by the 
society, of books and pamphlets by 
Jews or relating to them appearing in 
the United States from the beginning 
of printing in the colonies until 1850. 

Among the rarities, most important 
are the imprints from the Bradford 
Press of colonial days. 

In the autograph material are letters 
by well-known persons spanning the 
period between Franklin and Lincoln. 

The manuscripts and letters relate 
to the inquisition trial of Jews in 
Mexico in the XVIth and XVIIth cen- 
turies; to Mordecai Sheftall and his 
son, Sheftall Sheftall, who headed the 
quartermaster department of the Con- 


tinental Army in Georgia from 1776 to 
1779, and to Alexander Mayer, a na- 
tive of Philadelphia, who was a Forty- 
niner in San Francisco. 

In his letter to the council of the 
American Jewish Historical Society 
transmitting the gift, Dr. Rosenbach 
requested that, if feasible, the collec- 
tion be kept intact and that it be made 
available to scholars and students by 
means of a printed catalog of the 


Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 
carpets. 


Mileh Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


Montross Gallery, 785 Fifth Avenue— 
Water colors by John Wenger, begin- 
ning September 22. 


Museum of Modern Art, 730 Fifth Avenue 
—Memorial exhibition of the collection 
of Miss Lizzie P. Bliss, until October 6. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


National Arts Club, 15 Gramercy Park 
—Members’ annual exhibition of small 
paintings, until October. 


J. B. Neumann, New Art Circle, 9 East 
57th Street—Third ‘Little International” 
Exhibition of Graphic Arts. 


Newark Museum, Newark, N. J.— 
French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art. 


Newhouse Galleries, 11 East 57th Street— 
XVIIIth century portraits and land- 
scapes. 


New York Public Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through No- 
vember 30. French illuminated mss. and 
books covering a period of six hundred 
years. 


Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs. 
Lawrence Wright.) 


Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 
lains and paneled rooms. 


Plaza Art Galleries, 9 East 59th Street— 
Antique furniture and objects of arts. 


rank K. M. Rehn, 683 Fifth Avenue— 
American scenes and subjects, shown 
under the auspices of the College Art 
Assn., opening September 28. 


Reinhardt Galleries, 730 Fifth Avenue— 
Italian and German primitives; paint- 
ings by Maurice Sterne executed in the 
island of Bali, French and American 
contemporary oils and drawings until 
September 30. 


James Robinson, 731 Fifth Avenue—Exhi- 
bition of old English silver, Sheffield 
plate and English furniture. 

scripts. 

Schultheis Galleries, 142 Fulton Street— 

Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 


subsequent gifts. 


collection is soon to be arranged. 


Correspondent of Bernheim Jeune 


books and a calendar of the manu- 
The donor also expressed his 
hope of augmenting the collection by 


The society now has headquarters 
in the new library building of the 
Jewish Theological Seminary of Amer- 
ica, Broadway and 122d Street and 
an exhibition of various items in the 




















































“L’ART MODERNE” S.A. | “LA PEINTURE CONTEMPORAINE” S. A. 


Selected Modern Paintings Paintings by XIXth and XXth 
Century French Masters 


Dichintinn ilk eat Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE ]| 33 Haldenstrasse, LUCERNE 


Poa a» RR RT capog 


r AUGUSTUS FRANK 13 Trinita dei Monti, ROME 
: 11 Rue Jules Chaplain, PARIS (VI) 
Greek, Roman, Gothic and Renaissance sculpture 
Occasionally a worth while picture 
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M. & R. STORA. 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 
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Ancient Pain tings 











The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


MACBETH GALLERY 
PAINTINGS 

BY AMERICAN ARTISTS 

ETCHINGS 

> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 
| American and Foreign Artists 











ARTHUR GOETZ 





Old Paintings 
Works of Art 









24-26 East 58th Street New York 













METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 

























THE FINE ART SOCIETY, Ltd. 


Established 1876. Cable Finart London 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 
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CHICAGO 


Not in many years has there been 
such a remarkable group of one-man 
shows as those which are on view at 
the Art Institute until October 11. In 
the first large gallery in the East Wing, 
on the second floor, is the collection of 
contemporary French art owned by 
the Chicago packer, Oscar F. Mayer. 
Carter H. Harrison has prepared a 
catalog of the nineteen paintings in 
this collection. This booklet provides, 
at a nominal price, valuable informa- 
tion about the artists and their work. 
The next gallery to the left contains 
decorative work by Edgar Miller, 
which shows this young man from 
Idaho to be an artist of a great variety 
of talents. The gallery to the right is 
occupied by the impressively fine trop- 
ical paintings done in the Virgin 
Islands by Davenport Griffen. In the 
next gallery Frederic Tellander’s large, 
colorful canvases of Parisian and Chi- 
cago street scenes are intermingled 
with W. Vladimir Rousseff’s quiet pas- 
torals. The contrast between the 
bright colors of Tellander and the 
sober, almost sombre, minor tones of 
Rousseff illustrates strikingly the gap 
between the painter inclined toward 
realism, as is Tellander, and one in- 
clined toward imaginative creation. 


The next gallery is shared by the 
African and French paintings of the 
Baer Brothers, George and Martin, and 
those by Ivan LeLorraine Albright. 
Here again the color conceptions of 
these men are in strong contrast—the 
sparingly-used color of Albright being 
quite removed from the lavish, almost 
sensuous color of the Baer twins. In 
the gallery opposite, Beatrice Levy, 
with her charming Kentucky land- 
scapes, shares the walis with Constan- 
tine Pougialis, the Greek painter, 
whose substantial, solidly painted can- 
vases have won the praise of Chicago 
critics. Gallery G 61 is occupied by 
the water color paintings of Mrs. 
Anita Willets Burnham and her daugh- 
ter, Carol-Lou Burnham. These are 
some of the paintings done in their 
around the world tour and form a de- 
lightful and a permanent record of 
their two-year’s journey. Galleries 
58, 59 and 60 are occupied by the Inter- 
national Photographic Exhibition, 
which the officials claim to be the finest 
showing of American and foreign ex- 
amples of the camera’s art ever exhib- 
ited here. 





PITTSFIELD 


The Berkshire Museum of Art of 
Pittsfield, Mass., which for many years 
has been the repository of many paint- 
ings by old masters has decided to take 
its part in the activities of contem- 
porary art and will make its bow to the 
public with an exhibition of works of 
art of leading painters and sculptors 
of America from the Grand Central Art 
Galleries, New York City. This mu- 
seum which is a very attractive edifice 
was built by Senator Zenas M. Crane 
who purchased many fine examples of 
old masters as well as many prominent 
painters of the early American school. 
The original collection also contained 
replicas and original pieces of Greek 
and Roman sculpture as well as a de- 
partment devoted to a natural history 
exhibit. 

Mrs. Zenas Crane, Mrs. Samuel Colt 
and Mr. Z. Marshall Crane, son of 
Senator Crane, have come to the con- 
clusion that the museum could and 
should be made a center of culture in 
the Berkshires and that it would be ful- 
filling its original mission if it kept 
abreast of the times by showing the 
work being done by our contemporary 
artists. The trustees of the new mu- 
seum have engaged Miss Laura M. 
Bragg, well known director of the 
museum of Charleston, S. C., to take 
charge of activities at Pittsfield. 

Included in the exhibition which 
opened Monday evening, August 31st 
and which will remain open to the pub- 
lic during the entire month of Septem- 
ber are paintings by John C. Johansen, 
M. Jean MacLane, W. Eimer Schofield, 
John Singer Sargent, Leopold Seyffert, 
Robert Spencer, Albert Sterner, Way- 
man Adams, George De Forest Brush, 
Emil Carlsen, Charles Chapman, J. E. 
Costigan, Bruce Crane, Randall Davey, 
Nicolai Fechin, Jerry Farnsworth, F. 
C. Frieseke, Maurice Fromkes, Howard 
Giles, F. Luis Mora, Charles W. Haw- 
thorne, Ivan G. Olinsky, Hovsep Push- 
man, Carl Rungius, Chauncey F. Ryder, 
Allan Clark, Margaret French Cresson, 
Daniel Chester French, Harriet Frish- 
muth, Malvina Hoffman, Anna Hyatt 
Huntington, Mario Korbel, Augustus 
Lukeman, Edward McCartan, R. Tait 
McKenzie, Frederic W. MacMonnies 
and Hunt Diederich. 








FRENCH ART 
b 


as 


Monsieur Paul Jamot (The Louvre, Paris) 


Being the fourth imposing volume of the series 
of The Burlington Magazine Monographs. 


It will take the form of a large and substantially bound volume chiefly 


on the most important paintings to be 


exhibited at the FRENCH EXHIBI- 


TION to be held at The Royal Academy, London, in January, 1932. These 
paintings will date from the Primitives to nineteen hundred (living artists 
only being excluded). The volume will be lavishly illustrated in colour and 
monotone and will contain many ‘attractive features. It is hoped to cover 
the entire history of French Art, and an attempt will be made to bring 
the whole of the material up-to-date and in conformity with the most recent 
researches of French and English scholars. A large sale in all parts of the 


world is thus assured. 


It is aimed to publish the book in December, 1931, in order to take full 
advantage of the Christmas trade and also to be well in advance for sale 
during the run of the French Exhibition at The Royal Academy during 
January and February, 1932. The price for the book will be the same as 
the last monograph—“Georgian Art”—viz.: 30/—net. 


The Burlington Magazine is co-operating with the well-known Publish- 
ers, Messrs. B. T. Batsford, Ltd., so that the book will have the advantage 
of the large regular clientele of this firm in addition to the regular readers 


of The Burlington Magazine. 


_ The charge for advertisement space will be the same as the ordinary 
issues of The Burlington Magazine, viz.: £24 for a whole page or £12 for 
a half-page, which includes one copy of the book. 


HEINEMANN 


HANSE 





GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


N GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





The Art News 
CLEVELAND 


Beginning September 15 and lasting 
‘or three weeks the Higbee Company 
of Cleveland is exhibiting paintings 
rom the Grand Central Art Galleries 
of New York. The idea of selling or- 
‘ginal paintings in a department store 
is somewhat novel but the Higbee 
Company with their fine new quarters 
‘eel that it will be a big success and 
ave arranged for an extensive exhibi- 
tion of paintings and bronzes from the 
Grand Central Art Galleries. 

More than a hundred paintings and 
bronzes by living American artists will 
be on display. Among them works of 
art such as Hovsep Pushman’s “God of 
Eternal Spring,” Anthony Thieme’s 
‘Venetian Sails,” Frederick J. Waugh’s 
“Isle of Mystery” and equally impor- 
tant paintings by Chauncey Ryder, 
George Wharton Edwards, Charles W. 
Hawthorne, Carl Lawless, W. Elmer 
Schofield and many others. 

Fifty original Sargent drawings are 
being loaned by the Grand Central Art 
Galleries for this important exhibition. 


HOUSTON 


The Museum of Fine Arts of Hous- 
ton is holding an exhibition of one 
hundred modern German prints, ar- 
ranged by the Association of German 
Book Artists, until September 27. This 
is the collection of prints which was 
shown at the Art Center, New York, in 
January, 1931. 











PAINTINGS 
SCULPTURE 
WATERCOLORS 
ETCHINGS 





Visitors are cordially in- 


vited to our current 





exhibition. 


bg 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 




















The 
An old established week- 
ly journal for connois- 
seurs and collectors. A 
well written and fully il- 
lustrated magazine, yet 
the newspaper of the 
world of art and antiques, 
too. Have THe Bazaar 
sent to you every week 
—you will like it! 





















Subscription Rates, $4.50 per an- 
num. Specimen Copy gladly sent 
free. Write A. N. BUTT, Publisher, 
THE BAZAAR EXCHANGE & 
MART, Ltd., 4-8 Greville St., Lon- 
don, E.C.1, England. 


Saturday, September 19, 1931 

































OLD and MODERN 
MASTERS 





THE 


INDEPENDENT 
GALLERY 


| 7a, Grafton Street, Bond St., 
London, W. |. 


























BRUMMER GALLERY 


INC. 


WORKS OF ART 















NEW YORK PARIS 
55 EAST 571tx STREET 203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





























SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 
Between Fifty-Second and Fifty-Third Streets 

































THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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